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OVER BLACK

There is a sound of feet shuffling, then a netal jail cel
door squeaki ng open.

SHERI FF KI LROY (V. Q)
In you go, Laz-a-rus!

SIVASH FADE IN TQ
I NT. JAI LHOUSE - DAY

A | ong- hai red, rough-shaven prisoner is hurled into the jail
cell by the burly SHERI FF KI LROY (50’s), sending the
prisoner face-first to the dirt.

The prisoner winces as debris hits his eyes. He wears a
BLUE BANDANNA around hi s neck.

The prisoner, LAZARUS POTOVAC (30’s), quickly gets to his
feet with a grow and turns to the door as it SLAMS shut
with a nmetallic clang before his face.

There is a shorter, paler deputy at Kilroy' s side, ABRAM
JONES (40’s), who is holding a ring of KEYS.

Abram and Lazarus briefly | ock eyes before Lazarus turns his
attention to the door.

"Sout hern California 1880" appears on screen, then fades
out .

Abram funbles with the keys. Kilroy presses his shoul der to
t he door. Lazarus doesn’t advance.

Kl LROY
Don’t even think about nuscling
your way out of this one, Laz.

Abram finds the right key and jans it into the |ock, hastily
twsting it around. Once the door is |ocked, he junps back
beside Kilroy and w pes sone sweat fromhis brow.

KI LROY (cont’d)

(to Lazarus)
M ght as well get confortable.

(spits)
We can hold you for twenty four
hours before taking you to Judge
Hawt horne, and we don’t intend to
rush.

( CONTI NUED)



CONTI NUED: 2.

LAZARUS
You got no right, Sheriff.

SHERI FF KI LROY
Right? R ght?! You rob a train
kill two engineers in the process,
go on the run for a week, and you
question ne about whats right?

Lazarus cl enches his jaw.

Kl LROY
(to Lazarus)
Enj oy your stay at our little
hotel -0-justice here.
(to Abram
Thi nk you can nanage the conpany of
this degenerate for the day?

ABRAM
11 try.

Kl LROY
(softly)
Try?
(a beat)
What'd we tal k about, Abe?

ABRAM
(strai ghtens posture)
| nmean, yes, sir, | wll.

Kil roy shakes his head, turns on his heels, and heads
t owar ds the door.

Kl LROY
Il be in Antry rest of the day.
(a beat)

Back in the norning to take this
fella to Hawt horne first thing.

Abr am nods.
Kilroy | eaves.
Abram and Lazarus | ock eyes.

LAZ
VWll ain't he sweet?

Abram breaks the stare, turns and tosses the keys on an oak
desk then sits down behind it.

( CONTI NUED)



CONTI NUED: 3.

ABRAM
About as sweet as cider vinegar |I'd
say.

Lazarus turns and sits on a rickety cot in the corner of the
cell.

Abram shuffles and stacks a pile of papers on the desk
before gl ancing up at Lazarus--who is exam ning the walls of
the cell fromthe cot--and pretends to read the first paper
on top of the stack.

After a few beats Abram | ooks back up to find Lazarus
staring right at him grinning.

LAZARUS
Y’ know, you | ook like a practica
fella.
ABRAM
That so?
LAZARUS
Uh- huh.

LAZARUS (cont’ d)
How | ong you been a deputy, Deputy?

ABRAM
"Bout nine years now.

LAZARUS
That’s a long tine. Long tine to
be the sidekick.

Abramreturns his attention to the sheet of paper.

LAZARUS (cont’ d)
You like it?

ABRAM
Look, | have work to do here.
LAZARUS
K, sorry. Just tryin to be
am abl e.
ABRAM
(not | ooking up fromthe desk)
Ami abl e?

( CONTI NUED)



CONTI NUED: 4.

LAZARUS
Friendly.
ABRAM
(1 ooks up)

| know what it neans.

Abrami s glance retreats to the desk. Lazarus |eans back on
t he cot.

LAZARUS
If you don’t like this gig, | have
a proposition for you.

Abram shifts in his chair, but doesn’t respond.

LAZARUS (cont’ d)
Nobody knows or cares, but | robbed
that train to feed ny old | ady and
my little boy.
(a beat)
You got kin, deputy?

Sil ence from Abram

LAZARUS (cont’ d)
Yeah, you got kin. Anyway, | got
nore than | bargai ned for on that
job. And I’mnot tal king about
t hose engi neers, either. Thought |
was robbing a bank train. Ddn't
realize it was a governnent gold
train.

ABRAM
|” m gonna stop you right there and
kindly rem nd you of your Fifth
Amendrent right--

LAZARUS
(sitting up on the cot)
Sure, sure. But | want you to know

sonethin’.

ABRAM
VWhat's that?

LAZARUS
Get ne out of this cell, and |I’'d be
willing to share sonme of the gold
with you.

( CONTI NUED)



CONTI NUED: 5.

ABRAM
You do realize that everything you
just said is going to keep you
behi nd bars for decades, right?

LAZARUS
Not if you take my offer.
(a beat)

You do realize that not taking ny
offer is going to keep you behind
that little deputy desk for
decades, right?

Abramreturns to the papers on the desk.

FADE OUT
FADE | N:
EXT. ABRAM JONES HOVE - DAY

Abr am approaches his wife, ELIZA JONES, who is sitting in a
rocking chair on the porch of their weathered house.

ELI ZA
You' re hone early.

ABRAM
Got this fella in the jail. Rea
pain in the ass. Had to get away.

Abram renoves his hat and sits down next to her on a stool.

ABRAM (cont’ d)
How s WI I i anf?

ELI ZA
Not well. Gettin worse every day.

Abram gl ances at the front door behind them then down at
t he ground and si ghs.

ELI ZA (cont’ d)
We have to get himto that
sanatoriumup in Barstow.

ABRAM
Can’t get himthere wthout a new
axle on the carriage. Can’t get a
new axle until at least three nore

pays.

( CONTI NUED)



CONTI NUED: 6.

ELI ZA
That’'s six weeks. |f doc Sanders
is right about it being
consunption- -
(shakes her head)
Damm it, Abrami Can’t you ask
Kilroy for an advance?

ABRAM
Already tried. Bastard wouldn’t
hear of it. Even after | explained
about WIIliam

ELI ZA
And for all the work you put in for
that ogre over the years..

Abram takes Eliza's hand and | ooks off at the barren | and
around their hone.

ABRAM
We deserve better than this.
ELI ZA
But what can you do about it?
A beat .
ABRAM
(still 1ooking off)

| got an idea.
CUT TO
I NT. JAI LHOUSE - DAY
W see Lazarus asleep on the cot, drool stream ng down from
his open nouth to a soiled pillow. He begins to snore,
when- -
Abram bursts in through the door.
Lazarus shoots upward.
LAZARUS
(1 ooki ng about)
Wha- what ?

Laz’s eyes fix on Abram who is standing beyond the bars of
the cell door gripping the ring of KEYS.

( CONTI NUED)



CONTI NUED

7.
ABRAM
We got about four hours to dark.
(a beat)

How far away is this gold of yours?

LAZARUS
s this sone kind of trick?

ABRAM
"1l get you out of here if you
give ne half the haul. No trick

LAZARUS
Vll, alright then! Let’s g--

ABRAM
(hol ds up a hand)
Here's the rules:

(a beat)
You stay cuffed and 1’1l do the
di gging. No shovel or blunt tools
for you. |If there really is
gol d--enough for me to retire from
public service on--1"I1 set you
free with your half.

(a beat)

Sound am able to you?

Lazarus | ooks over at a GUN BELT hangi ng on a COAT RACK

LAZARUS

Can | have ny guns back?
ABRAM

No.
LAZARUS

|’min no position to bargain.
(grips one of the bars)
Alright. That's all OK with ne.

ABRAM
So, again, how far to the gol d?

LAZARUS
You know Brier HII?

ABRAM

The Ingin’ burial nound in the
Yucca val | ey?

( CONTI NUED)



CONTI NUED: 8.

LAZARUS
Yeah. On the southern side.
(a beat)
Figured that would be the safest
pl ace where no one would find it.
(a beat)
Superstition keeps fol ks away.

Laz | ooks off.

ABRAM

(poi nting)
You nmake one wrong nove, and ||
shoot you dead, understand?

LAZARUS
(1 aughs)
VWhere was that tone when the ol
bastard sheriff was around?

Abr am doesn’t answer.

LAZARUS (cont’ d)
Sur e. Under st ood.

ABRAM
C non, we gotta nmake quick to Brier
HIl if we're gonna get there and

back before nightfall

Abram steps forward and janms the key in the | ock.
CLOSE ON - CELL DOOR LOCK
Abramturns the key with a netallic CLICK-CLICK

CUrT TO
EXT. QUTSIDE THE JAI L - DAY
Abram and Lazarus wal k out of the jail and step quickly to
the dusty road. Lazarus is handcuffed with his arnms bound
in front of his belly, and Abramcarries a small shovel.
Abram grabs Laz by the el bow and notions up the road to the
Fggg?ains in the distance. Lazarus nods and follows Abrams
They wal k up the road away fromtown, and away from our POV.
CAMERA PULLS BACKWARD

as the men continue forward, making them smaller and smaller
for several seconds, then..

( CONTI NUED)



CONTI NUED: 9.

CAMERA PANS ARCUND

to reveal Sheriff Kilroy |eaning against the side of a
bui | ding across fromthe jail, watching the nen | eave town.

Kilroy spits in the dirt by his feet, then |Iooks back up the
road, squints, and smles.

DI SSCLVE TO
EXT. SOUTHERN CALI FORNI A DESERT - DAY

The still-handcuffed Lazarus | eads a weary Abramthrough the
Mbj ave desert in early evening sunlight, casting |ong
shadows as they weave around bushes and cacti in search of
Brier HIIl. Abram s shovel is now propped against his

shoul der. They are wal king up a large hill side.

ABRAM
(breat hi ng heavy)
s this it?

LAZARUS

Yep.
(a beat)

Never been here before?

ABRAM
No.

LAZARUS
| used to cone out here all th’
tine.

ABRAM

Didn't creep you out? Wth all
t hese graves?

LAZARUS
Not at all. Whether Indian or
white fol k, all graveyards are the
sane. A place of peace. A place

to think.
ABRAM
Can't think in town?
LAZARUS
kbll, no. Town's where real life
is.

( CONTI NUED)



CONTI NUED: 10.

ABRAM
For your sake the gold better be
buried here in real life.
LAZARUS
It is.
(poi nting)

Ri ght there next to that cactus.

The cactus is about halfway up the hill, and there is a
nmound of disturbed earth beside it. There are also severa
rock piles deliberately positioned along the hillside
mar ki ng the I ndi an graves.

Abram wal ks to the nound and Lazarus foll ows.

ABRAM
Al right, then.

Abram strikes the earth with the shovel and renoves a heap
of earth, tossing it to the side. Then he takes another
scoop, and another, and another, working quickly. He starts
to breathe heavy. A hole is starting to formwhere the
smal | nound used to be.

LAZARUS
Hey, | can help, you know. If you
take off these cuffs.

ABRAM
(tossing anot her scoop)
No chance of that.

LAZARUS
C non. | showed you where to dig!

ABRAM
M ght not be anything here.
(takes anot her scoop)
M ght be a trick.
(tosses it)
M ght be--
(takes another stab into the
hol e and--)

A | oud CLANK!

Abram stops, glances up at Lazarus. Laz smles. Abramjabs
back into the hole.

CLANK! . . CLANK!' CLANK!

Abram reaches down and unearths a gold bar. He looks at it
di sbel i evingly, then pulls up another.

( CONTI NUED)



CONTI NUED: 11.

ABRAM (cont’ d)
Holy shit.

LAZARUS
See? | told you!

Abram rubs away the dirt on a third bar.

LAZARUS (cont’ d)
C non, now. Can ya undo these
cuffs here?

SHERI FF KI LROY (V. Q)
Hel | no, Laz-a-rus!

QUI CKLY ZOOM UP THE HI LL

to Sheriff Kilroy, who is nounted on a HORSE and | ooki ng
down the at the nen, gun in hand.

Kl LROY
(tips hat and sniles)
Di d good, Abram

ABRAM
Thank y’ sir!

Kl LROY
(smle fades)
Keep diggin’ them bars out.

ABRAM
Ri ght.

Abram continues to work at the hole. Kilroy guides his
horse down the sl ope.

LAZARUS
VWhat is this?

Kilroy disnmounts the horse and approaches fast.
LAZARUS (cont’ d)
Hey, that’s nmy gold! I'mwllin’
to share if you want in, but--

Kil roy pistol-whips Lazarus over the skull with a CRACK! and
Laz falls to the ground with a THUD

Abr am pauses.

( CONTI NUED)



CONTI NUED: 12.

Kl LROY
(hol stering his gun)
Wll I"'mnot willin to share,
Laz- a-rus!

Abram resunes di ggi ng.

DI SSOLVE TO
EXT. SOUTHERN CALI FORNI A DESERT - DUSK
CLOSE ON - BURI ED LAZARUS

The scene opens to reveal Lazarus buried to his neck in the
hillside with arge rocks piled around him He is regaining
consci ousness, groggily |ooking about as Abram | ays the |ast
rock next to his ear.

PULL BACKWARDS

to reveal Abram and Kilroy standi ng over Lazarus, admring
t he sight.

There is a SLED with a burlap sack on top of it a few feet
away that is tethered to the saddle on Kilroy's horse. Sone
of the gold bars are sticking up out of the sack.

The nmen squat down in front of Laz’s exposed head.
Eyes wi de, Lazarus has now regai ned full consci ousness.

LAZARUS
(straining)
What are you doing?! | can barely
br eat he!

Kl LROY
Then you m ght not want to get so
excited. Faster the heart beats,
the nore air you need.

LAZARUS
(to Abram
We had a deal

ABRAM
(gesturing to Kilroy)
And so do we.

LAZARUS

(nearly whispering)
What do you want ?

( CONTI NUED)



CONTI NUED: 13.

Kilroy glances over at the sack of gold bars, then back to
Lazar us.

Kl LROY
Al ready got it.
LAZARUS
(eyeing the dirt around him
Why do this?
Kl LROY

You see, one of themtrain
engi neers was a brother.

(a beat)
Brother-in-law, actually. Ddn't
even |ike himnmuch. But, | figure

| owe it to ny sister to make sure
justice is served. Judge
Hawt horne’s a bit soft on
crimnals, so..

(spits)
Here we are.

Abram and Kilroy rise.

KI LROY (cont’ d)
W'l be goin now.

LAZARUS
Wha- - no!  Judge Hawt horne...H He' ||
be expecting ne t’ norrow

KI LROY
Ha! Wiy should he? He don’t even
know you’ ve been apprehended.

LAZARUS
You can’t just |leave nme! You sick
sons of bitches!

A coyote HOALS in the distance.

Kl LROY
Hear that? You m ght get lucky if
a coyote pulls you out.
(1 augh)
"Course, they' Il rip yer face off
first!

LAZARUS
Hel p!
(wheezes)
Heeeel p!

( CONTI NUED)



CONTI NUED: 14.

Kl LROY
Nobody can her you out here, Laz!
(1 aughs)
Keep yellin” and die faster from
exhausti on.

ABRAM
How ’ bout | just shoot hi m now?

Kl LROY
(to Lazarus)
You know, there’s another way out.

Kilroy squats back down.

KI LROY (cont’ d)

Brier H Il is called Hutukngna--the
dark place--by the I ocal Indians.
Legend has it that no one outside
the tribe can be buried here.
Qutsiders will rise fromthe grave
to wander el sewhere to find a pl ace
for eternal rest.

(a beat)
There’s no peace in death here.

ABRAM
(pull's his gun)
Look, why don’t we--

Kilroy junps to his feet and puts his hands to his guns.

Kl LROY
You shoot himand | shoot
you. Sinple as that.

Abram re-hol sters his pistol.

KI LROY (cont’ d)
Stick with the plan, Abel

Kilroy ties the bag on the sled tight, checks the sled s
straps, and nounts the horse.

KI LROY (cont’d)
Goodbye, Laz-a-rus.
(whi ps the reins)
Yaw!

The horse starts off with the sled in tow. Abram shakes his
head and foll ows by foot.

( CONTI NUED)



CONTI NUED: 15.

LAZARUS
That’'s ny gold, danmmt!

(gasps) ,

I-1"11 get you sick bastards!
(chokes)

Arrrgh!

Anot her coyote HOWAL, and Lazarus becones quiet.
FADE OUT
EXT. ABRAM JONES HOVE - NI GHT

Abram wal ks to his porch, carrying a sack over his shoul der
about half the size of the one seen on the sled in the
desert.

He wal ks to the front door and finds it ajar, flickering
candl elight frominside the house cuts out into the
dar kness.

Abr am peeks though the crack, then slowy pushes the door
open and steps inside.

ABRAM
Eliza?

CUT TO
| NT. ABRAM JONES HOMVE - NI GHT
Abram steps inside and | ooks about. He slowy lowers the
sack to the ground, and the floorboards creak under the
wei ght of the bars inside.

ABRAM
Eliz--

Abram s eyes | ock on the floor.

PULL BACK

to reveal nuddy footprints and clunps of earth | eading from
the front door across the living room and into the darkness
of a hal |l way.

He picks up an OL LAMP and creeps towards the dark hall way,
his breathing intensifying as he goes.

Abram follows the footprints through the hallway and back to
a bedroom door. The door is open a few inches, but there is
no light inside.

Abram bursts through the door.



10

16.

I NT. ELIZA JONES' BEDROOM - N GHT - CONTI NUOUS

The lanp illum nates the undead ghoul Lazarus Potomac
standi ng over the bl oody corpse of Eliza and holds the
remains of a nutilated WIlliamJones in his arns.

Abram SCREAMS as the lantern drops to the floor, flooding
the grotesque scene in a fiery flash before--

SMASH CUT TO
| NT. ABRAM JONES' HOMVE - DAY

Abram shoots up in his bed, SCREAM NG Sweat is dripping
down his face.

ELI ZA
VWhat is it, Abe?

It takes Abram a few seconds to cone to his senses.

ABRAM
Bad dr eam

ELI ZA
VWhat about ?

ABRAM

Not hing. That fella in the jail
yesterday must have got inside ny
head.

El i za shakes her head, then gets out of bed, puts on a robe
and | eaves the room

Abram wi pes the sweat fromhis brow, then | ooks over at the
sack of gold bars in the corner

ABRAM (cont’ d)
(call'ing)
l’mgoin’ into town this norning.

ELI ZA (V. Q)
For what ?

ABRAM
See a nmn about that axle.

Eliza darts back into the room

ELI ZA
You got that advance?

( CONTI NUED)
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CONTI NUED: 17.

ABRAM
More or |ess, yeah.

Eliza smles and exits.

Abram si ghs, gets out of bed, and puts on his pants and a
shirt.

He goes to the sack, carefully pulls it across the floor,
and shoves it under the bed, pushing it an armi s | ength out
of sight.

ELI ZA (V. Q)
Br eakf ast ?

Abram shoots to his feet.
ABRAM
(exiting the room
Yes' m
CUT TO
EXT. ABRAM JONES HOVE - DAY

Abram wal ks out the front door and quickly steps to the road
and stops in the mddle of it.

He turns rightward and we see town in the distance.
He turns leftward and we see desert hills.
Abram pivots left and nmakes haste for the hills.
DI SSOLVE TO
EXT. BRIER H LL - DAY

Abramclinbs Brier HIl, nuch as he did the day prior wth
Lazar us.

He stops suddenly and | ooks down, then bends to pick
sonet hi ng up

It is a BLUE BANDANNA. He continues up the slope faster.

At the site where Lazarus was buried he finds a gapi ng hole.
There are clunps of dirt and sonme shreds of clothing
surrounding the it.

Abram | ooks around, then back down at the hole.

CLOSE ON ABRAM S FACE

( CONTI NUED)
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CONTI NUED: 18.

ABRAM
Coyot es must have pulled himout.

SMASH CUT TO
EXT. DESERT HI LLSI DE - DAY

The undead Lazarus is stunbling down a hillside approaching
our POV from several yards off.

SMASH CUT TO
EXT. BRIER H LL - DAY

ABRAM
No way he pulled hinself out.

SMASH CUT TO
EXT. DESERT HI LLSI DE - DAY
Undead Lazarus is now closer to our POV, revealing the
details of a gored face and upper body | acerations. He
GROANS.
SMASH CUT TO
EXT. BRIER HI LL - DAY
ABRAM
Yeah, coyotes got him
(1 ooks at the bandanna)
He’'s a dead man.
SMASH CUT TO
EXT. DESERT HI LLSIDE - DAY

Undead Lazarus GROANS into the canmera then brushes by our
POV. ..

Headed towards town, seen in the distance.
FADE OUT
FADE | N:



18

19

20

21

19.

EXT. QUTSIDE THE JAIL - DAY

Abram jogs towards the jail house. On approaching, he finds
clunmps of dirt on the steps leading to the door. The door
frame is broken and the door is open a few inches.

He pauses, then turns and | ooks around, as if sensing
soneone wat chi ng hi m

He slips inside.

CUr 10
| NT. JAIL - DAY
Abram shuts the door and wal ks to the cell, which is enpty.

He then exam nes his desk for a few beats, then quickly
turns and | ooks over at the coat rack.

CLOSE ON - COAT RACK
Laz’s gun belt is m ssing.

ABRAM
Dammi t .

Abram darts out of the jail house.
CUT TO
EXT. ABRAM JONES HOME - DAY
Abramruns to the front door, panting. He opens the door.
ABRAM
(whil e stepping inside)
Eliza, we have to--
CUr TO
| NT. ABRAM JONES HOVE - DAY

Eliza is tied to a wooden chair, crying.

Sheriff Kilroy sits in a chair opposite her, his pistol
resting on his knee but pointed in her direction.

Kl LROY
Wel cone hone, Abe.

( CONTI NUED)
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CONTI NUED: 20.

ABRAM
What are you doi ng?

Kl LROY
| reconsidered our fifty-fifty
split of the gold. |’mgonna take

it all.
(nmotioning with the gun)
But Eliza here doesn’t have any
i dea what you did with your share.

ABRAM
(to Eliza)
W lian®

El i za hangs her head and sobs hysterically.
Kl LROY

Sorry, Abe. QGuess | gotta be the
bearer of nore bad news.

ABRAM
What did you do to himyou son of a
bitch?
KI LROY
Easy, easy. Didn't do a thing to
hi m
(a beat)

D ed of consunption this norning
apparently. See for yourself, but
drop your gun first.
Abram pulls his pistol and holds it in the air for a nonent.
KI LROY (cont’d)
(points gun at Eliza’ s head)
Don’t go doin” sonething that woul d
make a bad day worse, Abe.

Abram puts the gun down on a coffee table and di sappears
down the hal | way.

CUT TO
| NT. WLLI AM JONES BEDROOM - DAY
Abram sl oWy opens the door to his son’s bedroom

There is a formof a child on the bed with the sheet pulled
up over his face.

Abr am smacks the door frane, tears welling up in his eyes.

( CONTI NUED)
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CONTI NUED: 21.

He turns and goes to Eliza s bedroom
CUT TO
| NT. ELI ZA JONES' BEDROOM - DAY

Abram reaches underneath the bed and pulls out the sack of
gold bars. He exits the room

CUT TO
| NT. ABRAM JONES' HOMVE - DAY
Abram reappears, clutching the sack at his chest.

Kl LROY
There it is!

Kilroy stands trains the gun on Abram and grabs the sack
from hi s hands.

KI LROY (cont’d)
You're | oosing the |loot, but |ook
on the bright side...
Kilroy picks up Abramis gun and puts it in the sack
KI LROY (cont’d)
You're getting a pronotion with nme
ski ppi ng town.

Kilroy holsters his gun and reaches behind his back for the
door knob, keeping his eyes on Abram

He turns the knob and pulls the door open. Light fromthe
out si de sil houettes his form

Over Kilroy's shoul der we see undead Lazarus approach.
Kilroy turns to | eave, knocking into the ghoul.
CLOSE ON - KILROY' S FACE

as his eyes widen in realization that Lazarus is back from
t he dead.

He SCREAMS as Lazarus bites down into his neck, causing
bl ood to spray out like a fountain onto the open door. He
pulls his gun but falls to the floor without firing it.

The gun slides across the floor to Abramis feet, and he
picks it up

( CONTI NUED)
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Eli za SCREAMS as Kilroy twitches and dies. Lazarus stunbles
over the body and squares his feet towards Abram who is
hol ding the pistol parallel with his hip.
CLOSE ON - ABRAM S EYES

SMASH CUT TO
CLOSE ON - LAZ' S EYES
as he CGRUNTS and appears to smle.

SMASH CUT TO
CLOSE ON - ABRAM S EYES
as they widen in realization of the immnent duel.

SMASH CUT TO
CLOSE ON - LAZ'S BRUI SED AND MUDDY HAND
as he pulls his gun.

SMASH CUT TO
CLOSE ON ABRAM S EYES
as they wi nce simultaneously with the BANG of a gunshot.
PULL BACK SLOALY
to reveal the snoke coming fromthe barrel of Abram s gun
Lazarus falls face-first to the floor, and we see a gaping
exit wound on the back of his head with blood and brain
matter o00zing out.
Eliza i s whinpering.

ABRAM
Are you OK?

ELI ZA
(1 ooks at the bodies, then her
bonds)
No!

Abram cones over and hastily begins to untie her fromthe
chair.

( CONTI NUED)
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ELI ZA (cont’ d)
(whi spers)
Qur baby WIlliamis dead.

Abram fi ni shes untyi ng her hands, then gets up and runs back
into the hallway.

Eli za sobs a few beats, then proceeds to untie her feet.
Then we hear the floorboards creak behind her.

Abramis carrying their dead son in his arms. The boy is
wrapped in the white sheet.

ELI ZA (cont’ d)
What are you doi ng?

Wt hout answering, Abram steps past the body of Lazarus and
over the body of Kilroy to the open doorway.

ELI ZA (cont’ d)
Where are you goi ng?

Abram steps out the door into the sunlight beyond.

ABRAM
To Brier HII.

FADE OUT
THE END



