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| NT. BEDROOM FLASH FORWARD

A candlelit bedroom Inpenetrable drapes. Walls dom nated by
dusty bookshel ves.

VLADI M R PETROV gl ares with haunted eyes. Enmciated. Feral.
Fiercely intelligent. H s Russian-accented speech is razor
shar p.

VLADI M R
This baton is for Alison's fears.

He hands an off-screen character (Sebastian) a nightstick,
the type police use in close-quarter confrontations.

Behind VMl adimr stands ALI SON TOANSEND. In a skirt and

j acket, her hair pulled back. Gorgeous in an understated
manner. She studi es an easel, her profile to the canera.
Either she is unaware of Vliadimr or is waiting for himto
make the first nove.

Li ght catches the blood fromVliadimr’s cracked nose and the
cuts around his forehead and cheeks.

VLADI M R
(directed off-screen)
Tell me you know how to use a
firearm

He hands the off-screen character (Sebastian) a vintage
pi stol. El egant wooden handle. Silver barrel.

VLADI M R
(pointing an index finger at
his tenple)
When the tinme conmes, use the gun on

nme.

The scene opens up to reveal SEBASTI AN UNGER, a nousy,

m ddl e-aged drunk. Bald up top, streaks of hair around his
ears. Overdressed in a tacky suit. A Iook of confusion

pl astered to his nug.

SEBASTI AN
(voi ceover, with his New York
Accent)

Before we go any further with this
hi gh point of ny day, | should back
up and expl ain how t hings grew so
bl eak.



I NT. OFFI CE. PANDORA TOURS. DAY.

A functional office. Apathetic sheetrock walls. A
cof f eemaker percolates. A "Tips Appreciated"” placard stands
on a | arge desk.

SEBASTI AN appears sharper than he had in the flash forward.
He surreptitiously spikes his coffee under the desk, which
he sits behind, using it as a |line of defense.

SEBASTI AN

(voi ceover)
You know how t he medi a burps up
t hose doonsday scenarios? Well,
sonet hi ng nysterious actually
happened, only it wasn’'t an
apocal ypse. A shopping mall in
Sout h Carolina---of all
pl aces---becanme this weird
fantasy-fulfillnment center known as
Pandora’s Box. | work as a tour
gui de for the place, helping
visitors live out their dreans, and
doing ny | evel best to nmake sure
their tour doesn’t turn into a
living hell.

VLADIM R sits opposite Sebastian, wearing the sanme clothes
as later, only his face is intact---even majestic. |nperious
eyes, defiantly unruly hair, a turtleneck swnmng on his
angul ar physique. Tight jeans extend over his boots.

VLADI M R
(to Sebasti an)
My purpose in visiting Pandora is

conplicated. | spent a summer wth
Alison, then left rather abruptly.
Time passed. | returned. Atripto

Pandora would allow us to pick up
where we |eft off.

SEBASTI AN
I f you' re thinking romance, have
you considered the Eiffel Tower?

VLADI M R
A speci al conversation demands an
extraordi nary arena.

SEBASTI AN

It's extraordinary, alright.
Extraordinarily volatile.

( CONTI NUED)



CONTI NUED: 3.

VLADI M R
| have dealt with nmagic before.

SEBASTI AN
Sure you have.

VLADI M R
You don’'t believe nme?

SEBASTI AN
| f you know what you’re doi ng, why
not go to Pandora by yourself?

VLADI M R
Since I am bringing Alison,
requi re your assistance, in case
somet hi ng unpl easant were to occur

SEBASTI AN
Listen, | can see you have this
whol e nystery thing going on. That
may wor k back in Los Angel es, but
with me, for today, for your own
sake, tell nme everything, and nmake
sure you tell nme the truth

VLADI M R
If I tell you ny truth, will you
attenpt to believe it?

EXT. PANDORA TOURS. DAY

The norning sky is pock-marked with clouds. A trace of the
noon |ingers, a sliver of a ghoulish grin.

ALl SON paces beneath the vines of a weeping wllow,
clutching a handbag to her chest. She is considerably |ess
gl anorous than she | ater appeared. Bangs crowd her face.
Hor ned-ri med gl asses obscure her beauty.

SEBASTI AN approaches her, clipboard in hand.

SEBASTI AN
H . |’ m Sebastian. Your boyfriend
wants to take you to a pretty
dangerous place. In order for ne to
protect you, |I'll need you to sign
this form

ALl SON
He’ s not ny boyfriend.

( CONTI NUED)
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SEBASTI AN
Excuse ne?

ALl SON
Vladimr never liked the word
boyfriend---even before he dunped
ne.

SEBASTI AN
Il let you two hash that out. Al
need i s your signature.

I
I
He hands her the clipboard and a pen.

ALl SON
(studyi ng clipboard)
Do you even understand what
Viadimr is trying to do?

SEBASTI AN
| think I do. He broke up with you
and now he wants to get back
together. This trip is his idea of
a romantic getaway.

ALI SON
You make it sound so sinple.
SEBASTI AN

In my experience, nost things are.
Sinple, that is.

ALI SON
You’' ve never net Vliadimr Petrov.
Not hi ng about the man is sinple.

She signs the paper and shoves the clipboard into
Sebastian’s chest and storns off.

Sebasti an studies the clipboard.

SEBASTI AN
(to hinself)
Actually, | think I just net himin

my office, but okay.

EXT. PANDORA TOURS. PARKI NG LOT. DAY

Viadimr, Alison and Sebastian stand by a converted hearse.
The dil api dated Cadil |l ac Fl eetwood serves as a roving
advertisenent for Pandora Tours, its |logo painted on a

pl acard, attached to the roof w th bungee cords and duct

t ape.

( CONTI NUED)
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VLADI M R
Sebastian, | love this car. This is
a bl oody great car. The nonent |
spied it, | contracted a term nal

case of car envy.
SEBASTI AN
(crushing a cigarette)
What can | tell you? Sone guys have
all the luck.
| NT. CAR

Viadimr and Alison huddle in the back seat. In sungl asses,
they look |ike they are on a way to a funeral.

As the car noves, Alison grasps Vladimr’s hand.

AL| SON
Tell ne. Start it off. Tell ne.

VLADI M R
Chance.

ALI SON
Love.

VLADI M R
Loss.

ALI SON
Pai n.

VLADI M R
Pai n?

(searches for a word)
That whi ch supplies energy. Fuel.

ALI SON
Car.

VLADI M R
Car ?

Vladimr struggles with their gane of word associ ation.

VLADI M R
kay. Car. Plane?

ALI SON
Di st ance.

( CONTI NUED)
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VLADI M R
Ti me.

ALI SON
Fear.

VLADI M R
Ni ght.

ALI SON
Qui et.

VLADI M R
Echo.

ALI SON
\Voi ce.

VLADI M R
Li ps.

ALI SON
Ki ss.

They tilt their heads toward each other.

ALl SON
(a second tinme, her word an
urgent warni ng)
Ki ss.

Viadimr and Alison do not Kiss.

Sebasti an | ooks out the wi ndow as he drives. The car cones
to a pause at a red light, just beside..

EXT. SALOON.

Lamar Martin’s Bar and Gille is closed for business, but
its front door hangs open. A bear of a man, LAMAR, holds a
mug as he loons in the threshold. Stoic eyes protect his

t houghts as he scrutinizes Sebastian’ s hearse.

| NT. HEARSE

Sebasti an reads the open door of the sal oon--and Lanmar’s
presence--as a sign.

SEBASTI AN
We're making a pit stop.



| NT. SALOON.

Sebasti an parades through the open door, Viadimr and Alison
reluctantly foll ow ng.

SEBASTI AN
Good norni ng, Lamar.

Upturned chairs stand sentinel upon tables. The roomis
dom nated by a scarred oak bar, at the end of which is
perched Lamar, dressed in an immacul ate shirt and vest, his
sl eeves rolled to the el bows.

LAVAR
What’ s good about it?

SEBASTI AN
(to Viadimr and Alison)
| apol ogi ze in advance for Lamar.
He takes pl easure in enbarrassing
ne.
VLADI M R
Wiy are we here?

SEBASTI AN
One second.
(to Lamar)
W’'re kind of in a hurry. | gotta
gi ve these pair the rundown. Coul d
you set us up with sone coffee?

LAVAR
Did you have to bring them here? |
don’t want no hocus-pocus in ny
bar .

SEBASTI AN
Let’'s make a deal. G mme ten
m nutes and |’ mout of your hair.

LAMAR
You call that a deal ?

SEBASTI AN
Ch, and add a shot to ny coffee.
Pl ease.

LAMAR

Li queur, tequila or runf

( CONTI NUED)



CONTI NUED: 8.

SEBASTI AN
Sur prise ne.

Lamar, resigned to the situation, fills the order.

ALI SON
He doesn’'t want us here. We should
go.
SEBASTI AN
WAait up. Lamar, do you want us
her e?
LAVAR
No.
SEBASTI AN

Then why haven’t you ki cked us out?

Lamar pl aces nmugs of coffee before them along with a single
shot glass filled with thick rum

LAMAR
(re: Sebastian)
| owe this man.

VLADI M R
Wul d you care to el aborate?

LAVAR
| ain"t going into it. Talking
about voodoo only invites it back.

Lamar | eaves the room disappearing down a hallway.

SEBASTI AN
Before we venture into Pandora,
need to ask what you think you know
about the place.

VLADI M R
Synbi osi s.

SEBASTI AN
Huh?

VLADI M R

| said, "Synbiosis".

SEBASTI AN
Did you just switch to Russian?

( CONTI NUED)



CONTI NUED: 9.

VLADI M R
Synmbiosis is the rel ati onshi p of
one dissimlar thing to another.
Pandora’'s Box interlaces with the
hearts and soul s of those who

enter. In effect, nmy will becones
its will and its nmagi c becones ny
own.

SEBASTI AN

Fasci nating. Del usional, but
fasci nating.

(to Al'ison)
What about you?

ALl SON
| only agreed to this trip because
it’s what Viadimr wants, and
VI adi mr al ways gets what he wants.

SEBASTI AN
Oh, jeez. Ckay. | would like to
offer a nore practical set of
guidelines. Call them’ Pandora’s
Laws’ .

Sebasti an pours the shot glass into his coffee and sucks
down the contents of the mug in one protracted pull
VI adimr and Alison exchange a wary | ook.

SEBASTI AN

Are you |istening? Here they are.

(listing on his fingers)
Everybody i nfluences the place. The
person with the strongest enotions
becones both the nost powerf ul
and nost dangerous. Al ways stick
t oget her. Never tal k about dying.
Last but not least: get in, get
what you need, then get out.

Sebastian stares down his tour, his eyes riddled with
grow ng concern, his face lined by years of tragedy.

EXT. PANDORA. DAY.

The Fl eetwood rolls onto the expansive parking |lot of the
former Crescent Beach Mall. The massive storefront announces
brand names such as Southern Style, Big D scount Books and
Dixie Pride in tall lettering.



10.

| NT. CAR. DAY
Sebasti an parks the Fl eetwood.

SEBASTI AN
If things get hairy in there, just
remenber you're not dealing with
this alone. 1'Il be wth you, okay?
"1l pull you through by any
neans- - -

H's words die on his |ips as he stares forward where. ..

A WOVAN (Pepper) stands before the car, an armextended in a
sl ow wave. Pepper is dressed is stockings and a button-down

bl ouse. Sunken eyes. Gray hair. Creepy in an overly famliar
way.

But what is truly creepy is how Pepper’s frane shinmers,
comng slightly in and out of focus.

Sebastian lights a cigarette, appraising the situation.

SEBASTI AN
Check out the way she shimmers
around t he edges. \Wen peopl e do
that here, it neans they're the
wor k of the Box.

VLADI M R
We know her. Her nane is Pepper.
She poses no threat.

SEBASTI AN
Don't be so sure. She ain’t the
genui ne article. Inreal life, the

| ady m ght be a sweetheart, but
here she could very possibly turn
into a nightmare.

VLADI M R
| assure you, Pepper is quite
capabl e of being nosy, but is
perfectly harm ess.

SEBASTI AN
W' re starting off on the wong
foot. Let ne park sonmewhere el se.

ALI SON
| need sone air.

Alison gets out of the car, nmuch to Sebastian’s horror.



11.

EXT. PANDORA. PARKI NG LOT.

Ali son steps out onto the pavenent of the parking |ot.
Behi nd her, Sebastian’s car disappears, blurring into the
wal I s of a kitchen.

Al'i son undergoes a transformation, becom ng nousier, nore
guarded and considerably nore fragile. As she approaches
Pepper, her handbag norphs into a bouquet.

ALl SON
| hope you like tulips.

nd Sebastian stand at the far end of this kitchen.
urns to Sebasti an.

—~Q

VLADI M R
What’ s going on there?

SEBASTI AN
This is a special case. Sonetines
you tourists wander into your own
scenes.

VLADI M R
| feel as if | amstuck in place.
It hurts to even speak.

SEBASTI AN
Yeah, that’s our cue to wait this
out. Watch what happens. It’s
probably i nportant.

VLADI M R
This is irritating.

SEBASTI AN
Hey, Pepper’s a friend, right?
Not hing to worry about, right?

VLADI M R
Shut up.

| NT. KITCHEN. DAY

Al i son and Pepper sit apart fromeach other across a dining
tabl e.

PEPPER
| sent you an enmil to see if
you' re still getting counseling.

( CONTI NUED)



CONTI NUED: 12.

ALl SON
| hate checking email. And ny
intuition told nme I’mdone wth the
doctor visits. It helped at one
point, but I’mso over it.

PEPPER
| can’t condone that deci sion.
ALI SON
You don’t have to worry about ne.
PEPPER
What would | do if | didn't worry?
ALI SON
Can we pl ease tal k about sonething
el se?
PEPPER

How about this?
Pepper slides a picture of Vladimr across the table.

It is a SNAPSHOT OF A YOUNGER VLADIM R. Ful | er. Broader
shoul ders. Far healthier. The kind of robust Slav you' d |ike
to share a drink wth.

ALl SON
(studyi ng the phot o)
You know, our whole relationship
had this unreal quality. Maybe
that’s why it was so intense.

PEPPER
| f you could, would you want to see
hi n??

ALl SON

(al arned)

Wait a second. |Is he here in your
house?

PEPPER

Not now, but he’ s staying here. And
he’ s aski ng about you.

ALl SON
How di d you get dragged into this?
PEPPER
Listen, | haven't told him
anything. I wanted to check with

you first.

( CONTI NUED)



CONTI NUED: 13.

ALI SON
Before what? Let ne tell you all
about Viadimr. He's a wal king
horror show. The npbst selfish man
| ve ever net.

The kitchen walls begin to shake

ALI SON
(with nounting enotion)
To answer your question, | never
want to see himagain. \Watever we
had is over. I'mwth Mrtinmer now.
Viadimr is dead to ne.

Alison’s passion rips apart the kitchen in a wave.

EXT. PANDORA. PARKI NG LOT. DAY.

The concrete reality of a wnter norning outside the
shopping nmall. Sebastian’s car is parked.

VI adi m r, Sebastian and Alison (now | ooking the sane as she
di d before she stepped out of the car) stand in a | opsided
triangle.

SEBASTI AN
Can you see now how tough ny job
is? One mnute it’s a parking |ot,
the next it’s a kitchen, the next
it’s a parking | ot again.

VIl adimr and Alison study each other, the inplications of
Alison’s words |ingering.

VLADI M R
(to Alison)
So you planned to never speak to
me?
ALl SON

Let’s go inside.

She turns toward the mall. As she wal ks, the view expands to
show the placard for | NSIGHT Cl NEMAS



14.

| NT. MOVI E THEATER ENTRANCE. DAY

The mal|l aisles are silent. The stores are alive with |ight,
but the entire place is deathly quiet.

Wthin the mall, the group stands at the ticket booth and
entrance to Insight G nenas.

SEBASTI AN
You know, it’s funny. Before |
started working at Pandora, |
al nrost never went to the novies.
Now |’ m here on a daily basis.

VIl adimr and Alison study the novie posters, outdated
of ferings fromwhen the mall went nagical: Zodiac, D sturbia
and Bl ack Snake Mban.

SEBASTI AN
Anyway, | thought it was funny.

He slides cash under the glass of an abandoned ki osk.
SEBASTI AN

Don’t bother picking a film In
this theater you watch your own

menori es.
VLADI M R

| s there anyone here?
SEBASTI AN

Just us, | would think.
VLADI M R

Then why are you payi ng?

SEBASTI AN
It’s a synbolic gesture. Around
here, they' re the only ones that
count .

VLADI M R
It is the sane in life.

SEBASTI AN
Yeah, okay. So if there’ s anything
fromyour past you' d like to
revisit, it all awaits you just
through this turnstile.

Alison takes Vladimr by the hand and | eads himinside the

t heater. Sebastian trails, noting a sign above the
refreshnment stand:

( CONTI NUED)
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Quilt Free Ice Cream Al the Flavor. None of the
Consequences.

Sebastian’s eyes are dark with worry, his eyes lingering on
t he word Consequences.

| NT. THEATER

Sebastian sits alone, sneaking a sip of whiskey fromhis
flask. Across the aisle sits VMladimr and Alison, who
doodl es on her forearmw th a nagi c narker.

The lights go down in the theater, inmages flickering on the
screen.

I NT. ARTIST'S STUDI O. Cl NEMA PRQJECTI ON.

VIadimr, younger and fuller, holds a palette and brush, but
he’s not painting, his attention focused on Alison.

She is dressed in a |ong shawl and nurses a gl ass of heated
Wi ne, speaking earnestly about the enpotions that Viadimr’s
painting inspires in her.

The painting itself, positioned on an easel, is abstract.

Cl ouds of angry gray fill its upper nmargins, while the green
of Earth circle its bottom At its core is a heartbeat of

or ange.

ALl SON
Wien | was very young, | sensed
connection between people. | wasn't
just part of the world, | was the

worl d. Everything felt possible.

VLADI M R
What a wonderful way to be a child.

ALI SON
My optimsmdidn't last. My parents
killed it. Dad was a bastard and
Mom just didn't care. | realized
then that | was all alone.

VLADI M R
How very wrong you are. The child
in you knew the truth. You won't be
al one agai n.

( CONTI NUED)
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ALl SON
Oh, yeah? How s that, Viadimr?
VLADI M R
Because 1'I| be here with you.
ALI SON
For a while. Then 1’1l be al one
once nore.
VLADI M R
Wong again. |I'Il be with you

forever.
She neets his gaze with hopeful eyes.
The image on the screen flickers out, the reel on the
proj ector spinning enpty.
| NT. THEATER
From her seat in the theater, Alison shoves her forearmin

front of Mladimr. Witten on her skin is 4evR, surrounded
by lightning bolts, franed by a broken heart.

ALl SON
Way did you prom se ne that?
VLADI M R
| had no intention of deceiving
you.
ALl SON

If only that were true. You' re just
i ke everybody el se.

She tosses her nagic nmarker at himand strides up the aisle.

SEBASTI AN
Wait up.

He starts after her, but is arrested by Viadimr’s words.

VLADI M R

(still seated)
Let her go. | don’t know why |
t hought this place woul d hel p.

Sebastian struggles to size up which is worse: Chasing after
Alison or leaving a norose Vladimr in the sem -darkness.

( CONTI NUED)



CONTI NUED

SEBASTI AN
Is that all you' re worried about?
If we don't get after her, we’'re
goi ng to have nuch bi gger problens.

VLADI M R
There is no problemso |arge as an
angry woman

SEBASTI AN
How about a dead one? Cet up.

VLADI M R
Let her walk it off.

SEBASTI AN
That’s a terrible idea. Seriously.
W better chase her down.

VLADI M R
My father, rest his soul, taught ne
to never chase a wonan.

SEBASTI AN
Yeah, well, ny dad told ne to never
get involved in other people’s
probl ens, so we’re both breaking
t he rul es.
(grabs Viadimr by the arm)
Let’ s go.

VI adi mr cracks Sebastian in the face, breaking his nose,
sending himacross the aisle. Vladimr follows by pouncing

on Sebastian, bringing himto the floor.

SEBASTI AN
Trying to help here.

VLADI M R
How dare you touch ne? | am
descended fromroyalty.

SEBASTI AN
Good for you.

Sebasti an punches Mladinmr in the ribs, sending himinto a

chair, opening up a nasty scratch over his eyebrow.

SEBASTI AN
Quit screwing around. Don’t you
know the first thing about wonen?
When they stormoff, they' re
testing you. It neans you're
supposed to foll ow them

( CONTI NUED)
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VLADI M R

You coul d not be nore w ong.
SEBASTI AN

Yeah, yeah. You're father’s advice.

| renmenber.

Both nmen stay on the floor. Mladimr picks up a flask and
tosses it to Sebastian.

VLADI M R
You dropped this.

SEBASTI AN
Much obl i ged.

VLADI M R
| was not thinking. |I can’t believe
what an idiot I am

SEBASTI AN
(getting up, hel ping up
VI adi mr)
If it’s any consolation, | hate
being right all the tine.

They go to the door. It’s | ocked. As Sebastian turns, the
proj ector spins back to life.

| NT. BEDROOM FI LM PRQJIECTI ON. EVEN NG

A seriously-ill Madimr in bed. Pepper |ords over him
frowning at a thernoneter. Alison sits beside himon a
chair, a novel in her |lap

In this scene, Pepper’s hair is normal, the only nmagic found
in the irony and | aughter on these very real people.

PEPPER
W' re taking you to a hospital,
young nan.

ALl SON
Oh, please. Don't feed his
hypochondri a. He wal ked up and down
Mel rose without a jacket and snoked
a pack of cigarettes.

VLADI M R

Alison is right. All | need to
recover is nore vodka.

( CONTI NUED)
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PEPPER
Vodka?

VLADI M R
Sl eep, tea and vodka.

ALl SON
(to Pepper)
Do you want to go the store or
should I?

PEPPER
"1l go.

VLADI M R
No Anerican or French brands,
either. Can you believe anyone but

Russi ans dare to distill vodka?
PEPPER
"1l pick up sone bourbon while I'm
t here.
VLADI M R

Not good for col ds.

PEPPER
The bourbon is not for you. It’s
for us girls.

Pepper high-fives Alison and | eaves.

ALl SON
| don’t know how you do it.
VLADI M R
Get people to buy ne vodka?
AL| SON
Get wonen to fall in love with you

They gaze at each other, reaching an unspoken understandi ng.

A hard cut follows, the scene shifting to:

EXT. OUTSI DE ART GALLERY. STREET. NI GHT

A picture wi ndow reveals that an art exhibition rages
wthin. Vladimr and Alison sit on the curb outside the
bui I di ng.

Al'i son wears suede and cowboy boots, her hair teased into
pl ayful spikes.

( CONTI NUED)
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ALI SON
| can’t believe it.

| NT. THEATER
Sebasti an waves his arns.

SEBASTI AN
Wait a second. Tine out!

The filmis arrested freeze-frane.

SEBASTI AN
(to Vladimr--pointing to the
screen)
Where is this now?

VLADI M R
(ruefully)
This is the last evening | spent
with Alison. The night of ny
bi ggest success and ny wor st
deci si on.

SEBASTI AN
Got it. Ckay. Let’s do this.

Sebastian snaps his fingers and the filmresunes.

EXT. OUTSI DE ART GALLERY. STREET. N GHT

Alison sits with Vladimr on the curb outside a crowded
bui | di ng.

ALI SON
| can’t believe it. Your work sold
out in one night.

VIl adi mr snokes furiously. H's shirt is unbuttoned, the tie
unr avel ed.

VLADI M R
| spent all mnmy cash on the
mat eri al s.

ALl SON
That’ s i ke any job. You know what
they say. You gotta spend noney to
make it.

( CONTI NUED)
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VLADI M R
The gallery’s percentage is
crimnal.

ALl SON
Be happy for once. Pl ease.

VLADI M R
Way should it matter to you how
feel ?

ALI SON
Your show is a hit. Wiat nore do
you want ?

VLADI M R
(st ands)
Tel |l Pepper | had to go.

ALI SON
Don’t you want ne to cone with you?

VLADI M R
need space, Alison. For ny art.
'S

I
|t time to try a different city.
ALl SON

Wt hout nme?

VLADI M R
| amsuffocating. | need to go.

ALl SON
This doesn’t make any sense.

VLADI M R
Good- bye.

Mladimr storns off. Alison stares at himwith an
unm st akabl e | ook of betrayal.

The filmruns out, the screen goes blank, and the |ights of
the theater switch on---the universal signal that the show
is over.

| NT. THEATER

The sound of the theater doors open causes Sebastian to turn
hi s head.

( CONTI NUED)
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SEBASTI AN
You know what it’s tinme for? A good
ol d-f ashi oned beer run.

I NT. MALL. DAY

Sebastian and Vliadimr wal k the deserted aisles. Stocked but
enpty storefronts. Beach Trends. Carolina Franks. Crescent
Croissants. Well Heeled Ladies. Golden Town Antiques. Party
Time Pizza. Tangled Wb Toys. Fluorescent hanging lights
create the inpression that the mall is either about to open
or very near closing tine.

They reach the entrance to Dixie Pride, an oak door with
el aborate steel handl es.

VLADI M R
This is a chain restaurant.

SEBASTI AN
(noddi ng)
Best steak in the nall.

VLADI M R
| have no appetite.

SEBASTI AN
Well, | figured we'd poke around
i nsi de. Never know who m ght turn

up.
Sebastian tentatively opens the door. A | ook of horror
crosses his face.
| NT. DECAYI NG RESTAURANT. DAY
Shards of torn sunlight provide wetched glinpses of hunched
skeletons. Circles of flies parade through the chaotic
remains of a dining room In the background, a rat nounts
t he bar.
| NT. MALL. DAY

VI adimr stands in shock.

VLADI M R
Wiy woul d you take ne here?
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SEBASTI| AN
My bad. Shoul d have warned you.
Sonetines it starts off like this.

VLADI M R
Meani ng?
SEBASTI AN
VWll, Pandora is a lot |ike

Carolina weather. |If you don't I|ike
the situation, give it five mnutes
and it will change.

Sebasti an opens the door again. It’s a whole new ball gane.

| NT. RESTAURANT. DAY

The sane room Wndows restored. Tables cleared of all but
war m candl es. The bar area pulses with a neon gl ow. Upbeat
rock nmusic celebrates the change via the restaurant’s
speakers.

SEBASTI AN
That' s better.

Sebastian leads Vladimr to the bar area.

A bartender (BARRY) approaches. A tank of a man. Neck as
wi de as his head. Buzz cut. Cauliflower ears. Wars
sungl asses.

SEBASTI AN
H, Barry.

BARRY
Sebasti an Unger. Quide at Pandora
Tours. Shunned by | ocal prostitutes
because of arcane contam nati on.
Vaci | | ates between nervous
car et aker and hopel ess drunk.

SEBASTI AN
Ain't you a kidder. Set me up with
a beer and a whi skey chaser.
(to Mladimr)
If you're going to indulge in
m dday drinking, there’ s no point
in pulling your punches.

Barry already has the sweating beer bottle and a gl ass of
anber whi skey in hand.
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BARRY
Anyt hing for your client?

SEBASTI AN
You bet. Pull down your best bottle
of vodka---just make sure it’s

Russi an.

VLADI M R
If | want anything, | shall order
it nyself.

Barry tilts his head in Vladimr’s direction.

BARRY
Viadimr Petrov. Deeply troubl ed
Russi an painter. Fears his
girlfriend will never forgive him
for |eaving her.

VLADI M R
Who are you to pronounce such
sweepi ng j udgnents?

BARRY
| " ma bartender.

VLADI M R
So?

BARRY
Bart enders know t hi ngs.

VLADI M R
Thi ngs?

BARRY
Al nost ever yt hi ng.

SEBASTI AN
An i dea where we shoul d | ook for
Viadimr’s girlfriend?

Barry turns in Sebastian’s direction. The wheels turn behind
Barry’ s sungl asses.

BARRY
Ali son Townsend. Hol | ywood
bl oodl i ne. A storied history of
mental illness.
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VLADI M R
VWhere is she?

BARRY
| couldn’t say.

VLADI M R
To be clear, are you saying you
don’t know where to find Alison?

BARRY
That's right.

VLADI M R
You sai d bartenders know
ever yt hi ng.

BARRY
What | said was that bartenders
know al nost everything. Try that
woman. Her nane is Gail Wodrue.
Al ison’ s not her.

Sebastian and VMladimr turn to see...

In a patch of shadows, out of reach of the neon, a tal
woman (GAIL WOODRUE) sits at the end of the bar.

SEBASTI AN
Come on, Vladimr. Let’s buy the
lady a drink. Tinme for a | ow presh
rap- sesh.

BARRY
(seizes Mladimr’s arm
If you find Alison, get her out of
her e.

Barry lowers his sunglasses, revealing eyes that have
neither irises nor pupils, a set of soulless pale marbles.

BARRY
(conti nued)
Go somepl ace safe---while you still
have a fighting chance.

Viadimr studies Barry, then extricates hinself fromhis
grasp and foll ows Sebasti an.

SEBASTI AN
(sliding up to Gail)
My friend and | wondered if you
m ght help us with a little info.
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Gail energes fromthe shadows. Her face is wax, damaged by
overzeal ous skin treatnment. Her hairline begins at the
center of her skull, rendering her bald fromthe front. The
physi cal degeneration is |aced with overbearing sexuality.
An open dress shirt partially exposing | eather breasts.

Li pstick crossing the borders of her |ips. Painted tal ons
for nails. Her eyes are a sickly yell ow and her inage goes
in and out of focus, indicating that she is a creation of
Pandor a.

GAI L
Oh, thank God. Handsonme nen to chat
with. | feared |I'd be stuck here by
my | onesone all night I ong.

SEBASTI AN
(bravi ng a handshake)
| ' m Sebastian. That's Mladinmr.

Viadimr’s face contorts with disgust.

GAI L
(to Viadimr re his reaction)
What’s wong with you? Haven't you
seen a beautiful woman before?

VLADI M R
In point of fact, | have known many
wonen of beauty---including your

daughter Alison.

The nanme sends a stormcloud of despair over Gail’s
creepshow f acade.

GAI L
My little flower. | should have
stepped in earlier, but thought she
needed to exercise her free spirit.
The soul -searchi ng makes her fee
| ess terrible about herself. God
knows not hing el se does. It’s al
S0 unbearably tedious.

SEBASTI AN
If you ask me, | can’t think of a
better way to enjoy a few cocktails
than with a deep round of soul -

sear chi ng.

GAI L
Al I wanted was for Alison to live
up to her potential. Was that so
wrong?
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VLADI M R
The way | heard the story, you did
all you could to crush Alison's
fragile sel f-esteem

SEBASTI AN
(upset at Viadimr’s | ack of
tact)
Are you kidding ne with this?

GAl L
(to Viadimr)
Ch, you're feisty. Monmma |ikes
that. Let’s order you anot her
dri nk.

VLADI M R
| " m done tal king to you.

GAI L
Don’t go. Not without a kiss.

Gail presses her fingers deep into Vladimr’s jacket.

VLADI M R
(frozen with shock)
Let go of ne.

GAl L
You really don’t know ny daughter.
Al'i son does not forgive. You may as
wel | nmove on to soneone as tw sted
as you are. A woman who knows how
to be bad.

Viadimr takes in Gail’s words, then pushes her away and
makes a beeline for the door.

SEBASTI AN
(to Gail)
So, you woul dn’t happen to know
where we could find your little
fl ower, would you?

GAI L
Buy ne a drink and we’ll talk about
it, |overboy.

Sebastian watches Viadimr exit, weighing the risks of
letting VMl adi mr wander Pandora al one versus the possible
rewards of punping Gail for information.

SEBASTI AN
Wsh | could, but I gotta go push a
boul der uphill, only to have it
( MORE)
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GAIL (cont’d)
roll downhill on top of nme with no
regard what soever for ny
wel | - bei ng.

Sebastian follows VIladimr out the door, hoping he’'s not too
late to track Vladimr down.

| NT MALL. Al SLE. DAY
Sebasti an, sensing trouble, scans the aisles for Viadimr.

SEBASTI AN
(conpl aining to hinself)
Way couldn’t it be easy for once?
Does every single day of ny
m serable [ife have to be torture?

Vladimr’'s voice i s heard.

VLADI M R
| met Alison during a nost insane
peri od.

Sebastian turns. There is an six foot wall of nmasonry
surroundi ng an el evated garden, a windm || palnmetto at its
center, and Vladimr perched between its thick fronds.

VLADI M R
(conti nued)
At the time, | was quite |onely and
seriously doubted | was conpati bl e
wi th anyone. She made the perfect
partner for mny foolishness.

SEBASTI AN
You know, Vladimr, you re not the
eneny here.

VLADI M R
Aren't |?

SEBASTI AN
Tourists at Pandora face two
out cones. Have an enlightening
experience or be driven nuts.

VLADI M R
I n your opinion, under which
category woul d you place ny
expectation?
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SEBASTI AN
VWhich is?

VLADI M R
To convince Alison to once again
| ove ne.

SEBASTI AN
Wiy don’t we find her, you win her
back, and then you let ne know how
it went?

VLADI M R
That sounds reasonabl e.

SEBASTI AN
G ad to hear that. Let ne ask, if
you were Alison, where would you
go?

VLADI M R
(an idea bloons in his mnd)
Al'ison enjoys books. She is a
vor aci ous reader.

I NT. MALL. BOOKSTORE ENTRANCE

The aisle doorway to Big Discount Books is sealed by a line
of thick yellow police tape which reads ' Crinme Scene’.

SEBASTI AN
Let’'s take a detour.

VLADI M R
Wiy? This will be easy to renove.

SEBASTI AN
Better safe than sorry.

VLADI M R
| don’t under st and.

SEBASTI AN
Get what ? The synbolisnf? The
meani ng of the tape?

VLADI M R

Bot h of those things. Help ne
under stand how t his pl ace worKks.
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SEBASTI AN
Are you on a level?

VLADI M R
Very much so.

SEBASTI AN

Ckey doke.

(lights a cigarette)
First off, never blame the hard
turns on Pandora. It’s not out to
get you. Secondly, its equally
delusional to think this is sone
sort of wi sh-granting factory.
Finally, the Box is just |ike
life---only nore so. Wat you wal k
in here with is what you Il find.

The crime scene tape pushes open and the door opens.

A teenage boy (COXKIE) stands in the threshold, an

i mmacul ate headband in his hair. H s angelic eyes are w de
with amazenent. He's a walking target in a red hoodie and a
| oud green backpack.

COKI E
Gosh, I"msure glad to see sone
friendly faces.

SEBASTI AN
Don’t tell nme you' re here by
your sel f.

COXI E

My stepdad couldn’t make it. Isn’'t
this place exciting? I’ m Cooki e.
What are your nanes?

SEBASTI AN
Sebasti an Unger. Pandora Tours.
Wandering around w t hout
supervision is one way to get
yoursel f kil l ed.

VLADI M R
(to Sebasti an)
Stop being so negative.
(to Cooki e)
| am MVl adimr Petrov.

COOKI E

Cool nane. And | |ike your accent.
Are you a vanpire?
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SEBASTI AN
Don’t even make jokes about that.
It’s like saying 'bonb’ in an
ai rport.

VLADI M R
Don’t m nd Sebastian. He suffers
froma case of toxic personality
syndrone. What do you have there?

ds out a crayon-marked map of the nall

COXI E
| " m enbarrassed to even ask, but |
can't seemto find the cafeteria.

SEBASTI AN
Wy woul d you want to go there?
Take it fromnme, kid, the food
atriumw Il give you ni ghtmares.

COXI E
But that’s where the magi ¢ happens.

SEBASTI AN
Shoul dn’t you be in school ? What
are you even doi ng here?

COXI E
| read a book about bei ng adopt ed.
For the first time, | saw nyself as
illegitimte.

VLADI M R

Il1egitimte?

COXI E
That’s how they refer to children
whose parents didn't intend to have
them Children like me. | cane here
to find ny birth nother. Maybe if |
heard her reasons for giving ne up,
|"d gain a heal thier outl ook.

VLADI M R
A noble effort. We will help you.

SEBASTI AN
Are you kidding nme? Sorry about
this, but I amlegally prohibited
from handling visitors who haven’t
si gned t he paperworKk.

( CONTI NUED)



CONTI NUED: 32.

VLADI M R
| am shocked by your call ousness.
SEBASTI AN
Ckay, you really wanna help this
ki d?
VLADI M R
| do.
SEBASTI AN
Geat. Let’'s take himto the exit.
COXI E
Exit?
SEBASTI AN

Yeah, exit. As in the doors you
wal k through to | eave.

COXI E
(backi ng up)
| thought you were going to help
ne.

SEBASTI AN
Trust nme, kid. Getting you out of
here is all the help you need.

COXI E
But | gotta find ny famly

Cooki e runs off, tearing down the aisle in a clunsy blur.
Viadimr starts after Cookie.

SEBASTI AN
Just what | needed.

Sebastian charges after and tackles M adimr.

VLADI M R
Unhand me!

SEBASTI AN
No chance in hell.

VLADI M R

| refuse to be party to this. That
child needs protection.
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SEBASTI AN
Hey, do you even renenber why we
came here?

VLADI M R
O course | do.

But Mladimr has to think about it.

SEBASTI AN

Yeah, that’s what | thought.
VLADI M R

| cane here... for Alison. How

could I have forgotten?

SEBASTI AN
Wel conme to ny world. Hel ping crazy
people live out their crazy dreans
Wi thout letting their crazy take
over.

The corridor runbles. A kitchen booth |ands before them
Decorated walls lift fromall sides, re-establishing the
kitchen fromearlier. A stool grows fromthe floor, seating
Sebastian at a counter renoved fromthe breakfast nook.

I NT. KITCHEN. EVEN NG

VIadimr, seduced quickly into this new scene, pokes his
head t hrough the kitchen curtain.

VLADI M R
Here she cones.

Vladimr slides into the seat and fol ds his hands.

A front door carves itself into the wall, an el aborate npde
with a stained glass heart.

At the threshold, a man in a dark suit (MORTI MER) energes.
H's hair is prematurely gray, his voice both sad and
control | ed.

MORTI MER
Evening. |’m Mortinmer Banks.

VLADI M R

(remai ni ng seat ed)
Your nane is famliar to ne.
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MORTI MER

Morti mer Banks Mortuari es.
VLADI M R

A graveyard?
MORTI MER

Burials. You'll have to forgive ne.

|"’mnot quite nyself. Little too
much to drink. Can we tal k about
Al i son?

VLADI M R
You are still here, are you not? I|f
| were unwilling to have a
conversation, you would be out on
your ear.

MORTI MER
| don’t think it would be that easy
for you.

VLADI M R
Let me tell you a little sonething
about nme and ny brother.

MORTI MER
You and your brother?

VLADI M R
All men are conpetitive. Brothers
nore so. My brother can lift a car
with his bare hands. He has done
time in a |l abor canp. He once
sl aughtered a rabid bear. Yet when
nmy brother and I westle, | energe
the victor.

MORTI MER
That's fine. | get the nessage.

VLADI M R
It was no nessage. Merely a story.

MORTI MER

Yeah, okay. Now, about Alison.

know you and her share a | ong
history. You were this epic figure
in her life. Now you re back. Right
now Al i son says she hates you. She
never wants to see you again.
Never. That’s what she says right
now. But I'’mnot an idiot. One of

( MORE)
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MORTI MER (cont’ d)
t hese nights she’ll be sitting
right here wwth a nostal gic ache in
her heart.

VLADI M R
Who exactly are you? Alison’s new
man?

MORTI MER
Sonmething like that. W |ive
together. Sleep in the sane bed.

VLADI M R
Are you ronmantically invol ved?
MORTI MER
Most of the tine.
VLADI M R
Most of the tinme?
MORTI MER
Al'i son has noods.
VLADI M R
Ah, yes. O those noods | am well
ver sed.
MORTI MER

Are they the reason you |l eft her?

VLADI M R
What a direct question. The manners
of Americans never cease to
astonish. | think you are being
very serious, so | will outline the
epic history to which you refer. |
met Alison while | was a penniless
i mm grant who had all but abandoned
his dreans. She was the daughter of
a dying man. My persona
di ssati sfaction spoke to her grief.
We forned a deep connecti on.

MORTI MER
Was this after her father passed
away ?

VLADI M R

Directly after.
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MORTI MER
Go on.

VLADI M R
| was born a painter. Alison turned
nme into an artist. She taught ne to
respect my gifts, then used her
|ate father’s contacts to get ny
wor k di spl ayed. She hel ped ne
become a success.

MORTI MER
And you repaid her by runni ng away.

VLADI M R
| cannot stress to you enough how
great a factor the timng played in
my decision to leave. It was too
overwhel mng to face both ny career

and the love of ny life. | was not
r eady.
MORTI MER
What mekes you think you re ready
now?
VLADI M R
(evasi ve)

Morti mer Banks of Mortinmer Banks
Mortuaries. A tongue tw ster.

MORTI MER
It’s my real nanme and ny rea
pr of essi on.

VLADI M R
Well, as long as we’re being real,
why don’t you tell me your rea
reason for com ng here tonight?

MORTI MER
This isn’t about ne. | cane to see
you because Alison needs | ooking
after.

VLADI M R
And you think you shoul d have that
honor ?

MORTI MER

Sonmebody has to. Sonebody
consi stent.
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VLADI M R
But you---a man she only | oves when
the stars are perfectly aligned?

MORTI MER
There’s so much you don’t know
about. Did you know that Alison has
been conmtted to a nmental health
institution on nore than one
occasion? The last tine was right
after you split. She refused to
eat. The roomthey | ocked her in
had no bed---for fear she would
bash her skull against it. What do
you think of that?

VLADI M R
| mss her.

MORTI MER
s that all you have to say? Let ne
tell you, | deal with grief on a

daily basis. People walk into ny
parlor in terrible states. |

W t ness t hese peopl e bounce back.
Even in the limted tine it takes
to arrange a funeral, people start
to heal. Not so with Alison. CQur
girl is shaky. There are days |

| eave the house and | doubt she’l
be there when | return. And by

"there’ | don’'t nean 'hone’, | nean
"alive'.
VLADI M R
Enough.
MORTI MER
Enough?
VLADI M R

There i s endl ess conversation to
have about Alison, but | believe
our talk on this topic has cone to

an end.

MORTI MER
Ch, yeah? Ckay, well, let nme | eave
you with a parting thought. | bury

people for a living, so |’'ve seen
things in nmy job | never bargai ned
for. That's forced ne to accept a
situation for what it is. A woman

( MORE)
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MORTI MER (cont’ d)
cries out another nman’s nane during
the act of love, it tells you
sonmething. God, listen to ne. Two
sips of brandy and | turn into an
idiot. My point is that as much as
it hurts, | can admt Alison isn’t
inlove wwth ne. Fair is fair. If
you wi n her back, so be it. |11l
step aside. But if you came here
for kicks, to seduce her and then

pul | your vanishing act, | won't
take kindly to it. Another

di sappoi ntmrent would kill her. And
if | have to bury her, it’ll be a

two-for-one arrangement. [|'1|
cremate your pretentious ass and
bury you with her.

A loud cry is heard.

ALl SON
(of f canera)
No! No! No!

Vladimr and Mortinmer remain | ocked on each ot her.
Apparently only Sebastian can hear Alison’s screans.

Sebastian throws on his jacket and pushes aside his stool,
clasping Vladimr on the shoul der.

SEBASTI AN
Let’s roll.

Viadimr is unnoved. He studi es Sebasti an.

VLADI M R
Who are you?

SEBASTI AN
Oh, jeez. Really? Al right. You
brought me al ong. Wuld you happen
to remenber why?

VLADI M R
You nmust have ne confused for
soneone el se.

SEBASTI AN
Ch, you nean the other Russian
pai nter egomani ac? Let ne ask you
sonmething. If Alison were lost in a
maze and only you could | ead her
out, would you?
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VLADI M R
|’d like to think so.

SEBASTI AN
Then why don’t you cone with ne for
a few m nutes?

VLADI M R
VWher e?

SEBASTI AN
There’'s a maze. It’'s called
Pandora. And Alison is lost in it.

VLADI M R
| planned to wait here. It is far
easier to wait.

SEBASTI AN
This won’t take |long. You can cone
back here later and finish your
waiting or whatever it is you're
doi ng.

Vladimr gets up, allow ng Sebastian to |lead himthrough the
ki tchen door, which | eads back into the aisles of the mall

| NT. MALL. AISLE.

Viadimr remains lost in his own world, yet because of his
robust nature, still assunes the |ead.

VLADI M R
Since you claimto know ne, perhaps
we could find a pub?

SEBASTI AN
Hey, leme ask. What tine is it?
VLADI M R
| don’t wear a watch.
SEBASTI AN
Take a wi |l d guess.
VLADI M R
M d- af t er noon?
SEBASTI AN
Wong. It’s half-past wake the hel

up.
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Sebastian presses Vladimr against a wall and slaps him
across the face.

The wal |l s shake, Vliadimr’s shock expressing itself through
Pandora itself.

VLADI M R
Such audaci ty!

VI adi m r pushes Sebastian back. Sebastian tries a punch, but
Madimr is a blur of wists and fists. He closes in on
Sebastian and | ocks himin a heavy duty headl ock.

VLADI M R
Where did you learn to fight?

SEBASTI AN

(struggling)
Uh... New York.

VLADI M R
What poor sol di ers Anericans nake,
with no grasp of the five basic
strategies of unarned conbat. You
wi || soon be unconsci ous.

Sebastian’s face is bright red. Knees buckling. On the verge
of blacking out. He drops his arns and hamers a nasty fi st
into Vladimr’s crotch.

Viadimr crunbles to the floor in pain.

SEBASTI AN
(lording over Viadimr)
We New Yorkers m ght not know your
five basic strategies of blah blah
bl ah, but we are ruthless sons of
bi t ches.

| NT. MALL. Al SLE.

Sebastian lights a cigarette and ponders his next nove.

Viadimr pulls hinmself to a seating position. Hs eyes are
clear, a signal that he’'s back to reality.

VLADI M R
Do you often manhandl e your
tourists?
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SEBASTI AN
Only when they forget why they cane
her e.

VLADI M R

| don’t renenber a clause regarding
beatings in the paperwork.

SEBASTI AN
That’s included. No extra charge.
(hel ps VI adi mir up)
Let’ s keep novi ng.

I NT. MALL. FOCD ATRI UM DAY.

The deserted interior of a food court. Popul ar chains such
as Tokyo Cafe, Crescent Croissant and Carolina Franks.

Sebastian and Viadimr stop at a row of tables. Atop one is
Cooki e’ s open backpack. The table is splattered with bl ood.

VLADI M R
What car nage.

VI adimir exam nes the ness. Cookie’'s map lays in tatters.
Viadimr lifts Cookie s headband, now soaked in scarlet.

VLADI M R
Does this mean?
SEBASTI AN
That kid is history.
VLADI M R
|s there no chance that Cookie
escaped?
SEBASTI AN

It is what it is.

Viadimr |l eans against a potted tree, staring past the glass
walls of the food court into the vast deserted parking |ot.

SEBASTI AN
Come with nme. There’s sonebody we
better talk to.

VLADI M R
VWho?
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SEBASTI AN
H's nane’s Larry. My boss. He has
his pulse on this creep show |If
anybody know where Alison is, it’s

Larry.
VLADI M R

I s he clairvoyant?
SEBASTI AN

|’ m not even sure what that neans.
VLADI M R

| don’t want to go anywhere.
SEBASTI AN

You' re upset about Cookie. Worried

about Alison. | get it. Larry wll

be able to help.

VLADI M R
What i f he cannot ?

SEBASTI AN
How about you trust ne on this one?

VLADI M R
Trust nust be earned.

Yet Ml adi mr begins wal ki ng.

SEBASTI AN
(to hinsel f)
Wiy do | even bot her?

| NT. MALL. HALLWAY.

Sebastian |l eads Viadimr, exiting the main aisle, venturing
into a narrow hallway reserved for enpl oyees.

SEBASTI AN
Wel cone to Larry’s hone turf.

An office door is marked 'Private Keep Qut’. There's a
handwitten note tacked on, reading ’'unless you have either
a six pack of beer or bigtits’. And yes, there's a
hand-drawn il lustration of the aforenentioned tits.
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I NT. OFFI CE

Larry Letterman’ s snoke-saturated headquarters. Lines of
security nonitors are lit up with sundry angles of the
soul l ess mal | .

The office has the vibe of a bunker. Soda machine. A snal
refrigerator. Liquor cabinet. Newspaper clippings strewn
about the desk, surrounding an overflow ng ashtray.

LARRY is throned behind his desk. Eyes masked by tinted
shades. Slicked back hair. He sports a seedy varsity jacket
wi th an obnoxious capital L stitched on the chest. He speaks
in the outdated rhythm of an old school radi o announcer.

LARRY
You gents have drunmer’s timng. |
was just about to start happy hour.
Figured the only conpany I’'d have
woul d be the filing cabinets.

He fixes hinself a rum and col a.

LARRY
Have either of you seen a Hispanic
gal wandering around---or naybe a
wol f ?

SEBASTI AN
Are you saying you |led a wonan in
here with her pet wolf?

LARRY
It would be a case of one or the
ot her .

SEBASTI AN
Why don’t you go after her?

LARRY
Are you joshing? If a tourist wants
to run off, I"mnot trundling ny
ass after her. Not this old Jew

SEBASTI AN
Turns out we have a simlar
pr obl em

LARRY
Wait a m nute.
(approached M adimr)
Is this the world renown arti st
Vladinmr Petrov?

( CONTI NUED)



CONTI NUED: 44,

VI adi m r beans.

VLADI M R
Are you famliar with ny work?
LARRY
Who isn' t?
SEBASTI AN
well, I'm--
LARRY
You' re | ooking at your nunber one
fan. | caught your show when it
cane through Chicago. | tell you,

I"’mlimted by the use of nere
words to express what an honor it
is to have you here.

VLADI M R
Thank you, M. Letternan.
LARRY
(om nous)
Now | have a very inportant
guesti on.
VLADI M R

What, pray tell?

LARRY
(devilish grin)
Have you eaten yet?

| NT. OFFI CE.

Larry lays out a spread of Russian delicacies, including
pi ckl es and punperni ckel bread. Vodka bottles with Cyrillic
| abel s.

Larry and Madimr clink glasses and knock back shots.
Sebastian broods in the corner.

SEBASTI AN
Is this really the best tine to
pl ay Russian Tea Roonf? What with
the m ssing tourists. You know,
treacherous ni ghtmares swal | ow ng
peopl e alive. Random deat hs.
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LARRY
(to Viadimr)

Don’t m nd Sebastian. He's a New
Yorker. You know t he skinny on
them don’t you? Al ways bright,
great tal kers, but they have a real
defensive streak. Sort of like rats
t hat get cornered in your garage.

SEBASTI AN
|’msitting right here.

LARRY
Sebastian nmeans wel |, but he thinks
he has to sol ve every probl em on
hi s own.

SEBASTI AN

Actual ly, | brought Viadimr to
your office so we could ask---

VLADI M R
(hol ding up a crust)
This is the first edible bread |
have found since |I arrived in your
country.

LARRY
Don’t you love it when you neet
sonmeone who shares your
appreciation for the finer things?

VLADI M R
And your taste in vodka. Quite
exceptional for an Anerican.

LARRY
Let ne tell you, you are one of the
nost talented and creative painters
of this century. | nmade the nega
schl ep through hours of traffic to
catch your show. That’s how nuch I
respect your painting.

VLADI M R
(noved)
You obvi ously understand fine art,
but | nust confess that | have
behaved | ess than stellar as a nan.

LARRY

VWait! Let me give you ny undivided
attention.
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Larry stands, switches off all the nonitors, takes out a
not epad, inches a tissue box near Viadimr.

LARRY
|’ mready. Sock it to ne.

VLADI M R
Art is not about lines or color. It
is not playing pretend. If you
bring your experience, your hatred,
hunger and rage to your work, art
beconmes daring behavior. Real world
i mrersi on. When | found success, it
was a hollow victory. No one
under st ood. Not even Alison. So |
| eft both art and Alison behind.
Now, a man cannot erase his
identity. Change your |egal nane,
rel ocate, assune a different
occupation. Such tweaks are
superficial. Primal nature
resurfaces. Time drove ne back to
the work and the lady. | brought
her here because |I |ove her and
want her to see that. Now she is
gone. What does it all nean, M.
Letterman?

Larry stares at Viadimr.

LARRY
The whol e scenario rem nds ne of
something | read. It has to do with
an unbreakabl e wi ndshield and a
dead chi cken.

VLADI M R
Tell me this story.
LARRY
Naah. You' ve probably heard it
bef ore.
VLADI M R
| have not.
LARRY
Are you sure?
VLADI M R
| know no stories regardi ng dead

chi ckens.
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LARRY
kay, you know how birds soneti nmes
hits airplanes? Well, our engineers

cane up with a gun to shoot
chickens at glass. The idea was to
test whether a w ndshield hol ds

t ough. Anyway, you Russians heard
about the gun and asked to borrow
it so you could test the new
shat t er proof wi ndshield of a high
speed train. Arrangenents were
made, and you Russians fired the
chi cken gun at your train. |Inmgine
the surprise when the chicken

zi pped right through the
shatt er proof shield, smashed the
control panel, snapped the

engi neer’ s seat, then enbedded
itself in the back wall of the
cabi n.

VLADI M R
Such power from a chi cken?

LARRY
It’s a nmystery, isn't it? Well, you
Russi ans were pretty worked up
about it. Took photos of the
debacl e and sent the results to the
Anmeri cans, demandi ng an
expl anati on. Guess how we
responded. W sent back a one line
meno. "Defrost the fucking
chi cken. "

Larry takes a bite of a pickle. Viadimr waits.

LARRY
The theme of both this story and
yours is common sense. Tell me you
see the connecti on.

VLADI M R
| honestly don’t.
SEBASTI AN
Nei t her do |
LARRY

Pandora has a sense of justice. You
left Alison and now want her back.
It doesn’t take a crystal ball to
see that Pandora has been testing

( MORE)
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LARRY (cont’ d)
you. It wanted to see just how far
you were willing to go to win her
back.

VI adi mr breaks out in |aughter.

LARRY
You' re not upset?

VLADI M R
How could |I be upset with you, M.
Letterman? You are ny angel of
truth.

SEBASTI AN
(to hinself)
Sonmebody kill ne.

Larry switches on a row of nonitors, tosses the food in the
trash.

LARRY
This has been a conpl ete pl easure.
Now go see your girlfriend. Take a
left at the end of the hallway.

Larry points at a nonitor where Alison waits.

LARRY
Shake, rattle and roll.

| NT. BEDROOM

A cocoon of a bedroom Hardwood fl oors. Oak bookshel ves
built into the walls.

Alison stands by an easel in a skirt and jacket. Her hair is
out of her face and her gl asses have di sappeared, revealing
her understated beauty.

She studies the inconplete canvas of a woman’s face not yet
endowed with col or.

At this point, Alison behaves as if she is oblivious to the
presence of Vladimr and Sebastian, who wait inside the
threshol d of the room

Viadimr leans in the door frame and |ights a cigarette.
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VLADI M R
(to Sebasti an)
Cigarettes will be ny death. Still,
| suppose it neans at | east nothing
else will kill ne.

SEBASTI AN
Okay, | brought you here. Let ne
know how it goes.

VI adimr gesture for Sebastian to wait.

VLADI M R
| feel quite guilty for what | have
done. More than that, | am deeply

ashamed for what | am

SEBASTI AN
Think of it another way. It’s not
what you’ ve done, it’s what you do
from here on

VLADI M R
For an Anerican, you dress rather
well. Do you spend a fortune on

your war drobe?

SEBASTI AN
You' re joking, right?

VLADI M R
| do not nmake jokes. Are your suits
expensi ve?

SEBASTI AN
The | ocal business cycle revol ves
around tourism In the off-season |
shop at a di scount.

Viadimr stuffs a wad of cash in Sebastian’s shirt pocket.

Sebasti an

VLADI M R

You' |l need this to buy a new suit.
SEBASTI AN

Way' s that?
VLADI M R

The bl ood.

is genuinely creeped out.
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VLADI M R
(conti nued)
You prom sed to defend us. Are you
truly capable of that?

SEBASTI AN
You didn’t bring me here for ny
good | ooks.

VI adi m r hands Sebastian a nasty | ooki ng police baton.

VLADI M R
This is for Alison’s fears.

VI adi m r hands Sebastian a gun. An antique pistol with a
wooden grip and a cold steel barrel.

VLADI M R
Tell me you know how to handl e a
firearm

VIadimr presses an index finger to his own forehead and
makes a snappi ng notion.

VLADI M R
When the tine cones, use the gun on
ne.

I n the background, Alison notices VMadimr. She turns away
fromhim stepping to the bookshel ves.

VLADI M R
(still to Sebastian)
Monents |i ke these return al
per spective. Who knows what wil |
result?

SEBASTI AN
Good | uck.

VLADI M R
Luck? A Russi an has no use for
luck. He lives and dies by his
faith.

Sebastian cools his heels in the shadows, assuming the role
of silent watchdog, renoved fromthe scene.

Viadimr steps into the room but his approach is arrested
by Alison’s voice.

( CONTI NUED)



CONTI NUED

51.

ALl SON
What made you think I still Iived
in Los Angel es?

VLADI M R
How do Anericans say it? | returned
to the scene of the crine.

ALI SON
An apprenticeship opened up in
anot her state. | al nost noved

VLADI M R
Way didn’t you?

ALl SON
| couldn’t say.

VLADI M R
Turn and | ook at ne.

ALl SON
(faces him
| mnot sure why |'m here.

VLADI M R
What if we talk now and |l et the
guesti ons answer thensel ves?

ALl SON
| heard you net Mortiner.

VLADI M R
Ah, yes. Mortiner Banks of Mrtinmer
Banks Mbrtuari es.

ALI SON
He’ s soneone | can count on.
VLADI M R
He told ne about your breakdown.
ALI SON
That wasn’t because of you,
Vliadimr.
VLADI M R

Don’t say that.

ALl SON
My famly has a long history of
enoti onal problens. Momwas a prine
exanple. The stuff | was forced to

( MORE)
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ALI SON (cont’ d)
witness. All | wanted was a nornal
chil dhood. Instead | had a nom who
woul d wander around the house
naked.

VLADI M R
Naked?

ALl SON
Yes, naked. Nude. You prefer that
word, right? Momwas certifiable.
That kind of disease is infectious.
| grewup init, so it was bound to
happen to ne.

VLADI M R
VWhat was?

ALI SON
Madness.

Alison sits at the edge of the bed.

They hol d

ALl SON
Medi cation hel ps, but even now
have epi sodes. So don’t think
cracked up because of you.

VLADI M R
| amterribly, terribly sorry.
Pl ease forgive ne.

ALl SON
Why are you sorry?

VLADI M R
| amquite intuitive. O course |
coul d not have known the details
about your famly, but | understand
enough about the mnd to see that

you were ill. Despite that, I
di sappeared. | left you here,
denyi ng our bond. | am selfish,

ugly, enpty. Now | step between you
and har dwor ki ng man, thinking of
not hi ng but ny own satisfaction. |
amsorry | didn't keep you in ny
life this entire tinme, for you are
the only one | have ever |oved.

each other at armis length, staring into each

other’s eyes, nmoving slowy into a kiss.
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Al'i son assunes control, shoving himto the mattress, pulling
off his pants. He matches her aggression by gripping her
shoul ders and pinning her to the bed. These are not gentle
bei ngs redi scovering each other, but tortured thrill seekers.

Sebasti an watches, sonmewhat alarned by the intensity. His
attention isn't held for long, as the door behind himsw ngs
open.

A skeleton stands at the threshold. Tattered dress. Hair
hangs of f her skull. Lipstick painted on her lipless jaw
Thi s gruesone abomi nation is what remains of Alison’s

not her, Gail Wbodr ue.

Sebasti an steps back in horror.

SEBASTI AN
(to the skel eton)
| " m guessing you're not here to
bl ess their consunmati on.

He whi ps his head around to see if anyone el se has noticed
the skel eton, but Alison and Viadinmr continue to have sex
on the bed.

The skeleton slices at Sebastian with overgrown, jaundiced
nails. He ducks and strikes her spine with the police baton.

The skel eton cracks in half, which makes matters worse, as
now both sections make a mad dash for the bed.

Sebastian swi pes at the legs, scattering the bones.

The head and torso scurries across the floor, closing in on
the bed. It clinbs the bed, about to rip open Vladimr’s
exposed back.

Sebastian draws and ainms the gun, but fears taking a shot,
as he could quite easily kill Viadimr and Alison by
acci dent .

VLADI M R
(to Sebasti an)
Save the bullet.

Wth only the slightest change of position, Viadimr seizes
the skeletal torso and heaves it over his shoul der,
shattering it against the wall.

The scattered bones give off a nusty radiation, tinting of

the room providing the apt tone for Viadimr and Alison’s
peak.
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Hot sex shifts to I ove making. Alison and Vliadimr |ock
eyes, the intimacy revealing and reaffirmng their passion
for each other.

The bones gl ow white hot, signifying the climx of their act
of |ove.

The bones shift col or once nore, cooling off the room

ALI SON
Wow,

VLADI M R
Sex wor ks when two peopl e have
perfect chem stry. It is that

si npl e.
ALl SON

|"mreally glad you cane back.
VLADI M R

So | hoped.

Viadimr and Alison are the cool kids---not the post-coital
cuddl ing sort. They stake out opposite ends of the bed.
Cigarettes. Al cohol. The occasional pulling on of clothing.

ALl SON
What were you doing all of this
time?

VLADI M R

My brother went to prison.
dropped everything to visit him
then just stayed in Russia.
didn't do art. It was the end of
days.

ALl SON
Didn't you paint at all?

VLADI M R
Any creative inpulse | have grows
fromny curiosity for the
wor |l d---for the heartbreaki ng ways
we funbl e about. Anything | have
ever painted has been an attenpt to
capture that, to solve it for
nmyself then explain it to others.
When | lived apart fromyou, ny
life was devoi d of cheer. That
artistic spark was trapped in
i nbo.
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VIadimr

ALI SON

You' re one of the best painters in
the world and you're telling ne you

st opped painting?

VLADI M R
One of the best?

ALI SON
You know what | mean.

VLADI M R
My status was irrelevant. No
expression i s possible when the
soul is cranped.

ALI SON
Don’t you al ways tal k about the

enduring power of identity? It’'s

i nconcei vabl e you went w t hout
pai nting.

VLADI M R
Actual ly, you are correct. |
pai nt ed. Houses.

ALI SON
On conmi ssi on?

VLADI M R
Day | abor. Very physical work.
(gestures as if working a
paint roller)
Not | ong ago, | was assigned to
strip the paint froma corridor

wall. | set aside the sandbl aster
for gentler tools. Spent a night
scratching at that surface, flake
by flake, carefully uncovering the

portrait of a woman.

55.

nmoves to the easel, where the color fills in the
canvas as he speaks.

VLADI M R

Wth the sunrise, | found her eyes,

her hair, nose and |i ps.

The painting, as it is filled in, reveals its subject to be

Al i son.

( CONTI NUED)



CONTI NUED: 56.

VLADI M R
| pride nyself on being an
enlightened nman. | can not abide

Wi th such nonsense as destiny, yet
here | was, ny intuition raging at
me. My inner voice insisted |
return to you

He |l owers hinself to one knee.

VLADI M R
| want to be with you. | wi sh I
coul d describe nmy feelings better.
| love you with all that | have. |
want to nmake sure you know t hat.

He opens a jewelry box that holds a ring of gold. A dianond
sparkles in its heart.

Alison sits up. Her hair suddenly grows |onger, a joyous

bl ond streak splashing down its side. On her shoul ders forns
a velvet shawl, which she waps around herself with a

maj estic air.

ALl SON
This all sounds great, but really?
Marri age? You hate marri age.

VLADI M R

Ti mes change. Boys becone nen.
ALI SON

Not you.
VLADI M R

| may surprise you

ALl SON
So is this really happening? Are we
really going to do this?

She extends her hand. M adimr slips the ring on her finger.

Behi nd them between Sebastian and the bed, the shape of a
mascul i ne i ntruder coal esces.

It stands the height of an adult nale. Skin attaches itself
to the outline. Dark clothes cover the body. As the |ong
hair fills in, it assunes a resenblance to a younger version
of Mladimr---only the eyes are selfish and the smle

sini ster.

Present day Vliadimr shields Alison.
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VLADI M R
Do it now, Sebasti an.

SEBASTI AN
Do what ?

VLADI M R
The gun.

SEBASTI AN
Oh, right.

Sebastian digs through his pockets for the handgun Vladimr
gave himearlier.

The doppel ganger knocks down the easel and approaches the
ed.

VLADI M R
(to Sebasti an)
Sooner woul d be better than | ater.

Sebastian gets hold of hinself, presses the gun to the
doppel ganger’ s head and squeezes the trigger.

Wth a deafening boomand a sickening splash, the creature
spi ns into nothingness---1eaving Sebastian soaked in
ect opl asm ¢ goop---and none too happy about it.

SEBASTI AN
Perfect. Just perfect.

EXT. MALL. PARKI NG LOT. DAY

The pavenent of the parking ot shines fromrain, the sun
bright in the sky.

Sebastian | eads Viadimr and Alison outside, exiting through
a pair of glass doors.

A handi cap parking post just outside the exit has fallen
onto an abandoned car. Sebastian nechanically lifts the sign
and sticks it back into the ground.

SEBASTI AN
(standard conplaining to
hi nsel f)
O course. Why would | expect
anything different?
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VLADI M R
| s mai ntenance part of your duties?

SEBASTI AN
| started doing it as a newbie. No
one ever told nme to stop so | kept
it going.

VLADI M R
Does this sign fall down often?

SEBASTI AN
Every day.

VLADI M R
And you fix it each day?

SEBASTI AN
Sonmebody has to.
(wal king to his car)
What do the two of you think about
st oppi ng back at Lamar’s for a
cocktail? I"msure he’d be thrilled
to see us.

Par ked besi de Sebasti an’s hearse i s anot her hearse---a
cl assy nodel with a sleek finish.

ALl SON
Wait. This one belongs to Mortiner.
s he inside the mall?

VI adi mr defers the question to Sebasti an.

SEBASTI AN
The sad | ooking guy with gray hair?
Yeah, we bunped into him

ALI SON
What’ s your nane agai n?

SEBASTI AN
(wi I dl'y of fended)
What’ s ny nane?

ALI SON
Lead us back inside to find
Mortimer. We'll pay you for your
time.

SEBASTI AN
No chance in hell.
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ALl SON
Isn’t that a service you provide?

SEBASTI AN
(appealing to Madimr)
Talk to her, will you?

ALl SON
| f somet hi ng happens to Morti ner
"1l never forgive nyself.

SEBASTI AN
You don’t know what we went through
just to find you. Seriously, take a
hard | ook at your fiance. And |I’'m
pretty beat up, too. |’ve got
brui ses on ny bruises.

Al'i son begins noving back to the mall, pulling Viadimr by
t he hand.

Sebastian trails behind them

SEBASTI AN
You know, we’'re lucky to even be
alive.

ALI SON

You' re probably right.

SEBASTI AN
Pr obabl y? Probabl y?

In a fit, Sebastian topples the handicap sign. Its steel

pl acard penetrates the w ndow of an abandoned aut onobil e.
The car’s battery is drained, so its alarm squeals a pai nful
deat h.

SEBASTI AN
Probabl y.

I NT. MALL. FOCD ATRI UM DAY

A seductively quiet food court. Inmacul ate steel tables. At
is heart is a potted, overgrown windmll| palnetto tree,
housed by el evated masonry so a platformexists six feet
above the tile of the mall. A garden has been added to it,

t he whol e set-up gl anorized by a tangle of roses and hangi ng
bougai nvi | | ea.

Sebastian is on edge. He steps in front of Viadimr and
Al i son.
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The fl oor shakes.

SEBASTI AN
Do you feel that?

VLADI M R
| do not understand what is
happeni ng.

SEBASTI AN
What’ s happening is we're royally
screwed.

The aisles seal thenselves with walls. Fromthe soulless
sheetrock form doors---the type of common franmework that
suggests cl osets.

A deep runbling grows to a thunder clap.

SEBASTI AN
| warned you. Did anybody listen to
me? | nmean, |’ve only been

conducting tours for years.

ALl SON
Wul d you m nd not talking?

VLADI M R
Pl ease. W woul d feel nore
confortable if we could
concentr at e.

SEBASTI AN
Oh. Didn’t nean to break your
concentration.

The doors are forced open by crowds of skel etons. Bodies
| athered with rags. Shreds of lingering skin. Talons for
fingers.

ALl SON
VWow.

SEBASTI AN
Yeah. \Wow.

AL| SON

|’msorry for dragging you into
this, Viadimr.

VLADI M R

You did what your heart dictated.
No regrets.
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SEBASTI AN
Not for nothing, but you really
shoul d be apol ogi zing to ne, too.

Sebasti an scans the room and nmakes a snap deci sion.

SEBASTI AN
Her e goes not hi ng.

Sebasti an charges headl ong into the nearest squad of
zonbi es.

SEBASTI AN
(voi ceover)
|’ m not an inherently good person.
| try to be, but it goes against ny
nmental grain.

Sebasti an punches out a skeleton’s skull. Shoves anot her
into a group, clearing a path through a doorway.
SEBASTI AN
(voi ceover)
Still, I do what | can

Sebasti an takes the open path, running and wavi ng hi s hands,
trying to draw the herd after him

SEBASTI AN
Yo! Over here, you creeps!

He dashes through the mall, lungs on fire, finally stopping
out si de of Big D scount Books.
| NT. BOOKSTORE. DAY

The doors are open, the bookstore an oasis of peace. Mizak
scents the air with placating tones.

Sebasti an hobbl es inside and supports hinself against a
bookshel f. He dares to | ook back.

He wanders back into the aisle.

| NT. MALL. Al SLE.

The aisles are deserted. Sebastian’s plan to |ure away the
skel etons was a dismal failure.

Sebastian takes a deep breath, inspects the knuckl es he
broke on the skeleton’s skull.
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SEBASTI AN
(to hinself)
Only an idiot would even think
about goi ng back there.

| NT. BOOKSTORE. DAY

Sebastian lights a cigarette and strolls the bookstore. He
finds his way to the exit.

EXT. PANDORA. PARKI NG LOT. DAY.

Sebasti an wal ks by the knocked over handicap sign, its
pl acard enbedded into the smashed w ndshi el d of an abandoned
car.

SEBASTI AN
(to hinself)
Not rny probl em

Sebasti an reaches his own car. Mrtiner’'s hearse renains
wai ting beside it.

Sebastian spins his keys on his fingers, an internal debate
raging within him

He unl ocks his car and sits behi nd the wheel.

| NT. CAR. DAY.
Sebastian goes so far as to start its engine.

SEBASTI AN
(to hinself)
| nmust be the biggest idiot in the
entire world.

He opens the gl ove conpartnment and pulls out a flask. He
chugs its contents and drops it on the passenger seat.
EXT. MALL. PARKI NG LOT. DAY

He passes the abandoned car with the handi cap sign smashed
inits w ndshield.

SEBAST! AN

(to hinself)
It’s not nmy job. Not ny job.
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But he pulls the sign out of the windshield and plants it
back in the ground.

SEBASTI AN
(voi ceover)
A truly good person wouldn’t resent
doi ng the right thing.

The sign once again stands tall.

Sebasti an goes back i nsi de.

| NT. ACCESS STAlI RWAY

Sebastian clinbs the steps of a service stairway, panting
fromthe exertion.

SEBASTI AN
(voi ceover)
|’mjust a dirtbag who hopes if he
hel ps enough peopl e, sonehow he can
one day |l ook hinself in the mrror.
Then maybe, just maybe, doing the
right thing won’t be so dam hard.

He pushes open the door to the roof.

EXT. ROCOFTOP. DAY

The | ate afternoon sun boils the roof. Sebastian finds the
gl ass center of the foot atrium

SEBASTI AN
(to hinsel f)
Wrst. Plan. Ever.
He takes a pained | ook bel ow, kicks out a panel of gl ass,
and drops through.
| NT. MALL. DAY

The food atriumis full of skeletons, which crowd the potted
windm || palnmetto tree at its center

Viadimr and Alison are taking refuge in it the fronds of
the tree and the surroundi ng garden.

The skel etons seem unable to clinb the masonry surroundi ng
the mall’ s tree-based garden arrangenent.
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Sebasti an
tree.

64.

falls through the roof, landing ugly in the palm

VLADI M R
You return at the perfect nonent. |
have prepared an incantati on.

SEBASTI AN
VWhat are you tal king about?

ALI SON
Let Mladimr focus.

Viadimr perfornms a series of gestures.

Circles of

VLADI M R
This site does not hold a nonopoly
on sorcery. At another time, |
engi neered a task simlar to yours
at a parallel location.

SEBASTI AN
|f there were anot her Pandora, how
cone | never heard of it?

ALl SON
Can’t you see Madinmr is super
busy?

VLADI M R
| can address Sebastian’s trivia
and cast magic at the sane tine.
Li kely due to nmy intellectual
superiority.

SEBASTI AN
| don’t see where you're going with
this.

VLADI M R
You have a charitable heart, but
| ack the discipline necessary for
magi cal craftsmanshi p.

l'ight grow fromW adi mr’s hands,

delivers his explanation.

VLADI M R
These bony apparitions are no doubt
sel ections froman ugly corner of
the soul. | renove all shadows,
forcing their bodies to devour
t hensel ves!

expandi ng as he
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Blinding light floods the area into a white out.

ALI SON
Uh, Viadimr?

VLADI M R
Yes, ny |ove?

ALI SON

You better | ook at this.

Vision returns, and with it the horrifying sight of a

mul tiplied nunber of agitated skel etons.

SEBASTI AN
Let nme ask you sonet hi ng. Does
"hopel ess’ nean the sane in
Russi an?

VLADI M R
(to Alison)
Despite our doom | amnot sorry
for com ng here. Your heart was
sealed. This visit reopened it to
ne.

ALl SON
Qur story will not end here. |
couldn’'t tell you how | sense this,
but I amentirely sure that you and
| are going to be just fine.

SEBASTI AN
Oh, yeah? What does your intuition
say about ne?

VLADI M R
Why so gl oony?

SEBASTI AN
Oh, | don’t know. Maybe it’s the
whol e dyi ng thi ng.

Al'ison steps forward. Her tone |eaves no room for
di scussi on.

ALl SON
|1l take care of this.
(to Mladimr)
| didn’t just cry when you left. My
ni ghts were spent dream ng of your

return. | devoted days to planning
our time together. Even while you
( MORE)
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ALI SON (cont’ d)
were gone, | mapped out our story.
| know this is our time. This place
responds to the power of intention.
| intend for us to share a life.

She inches closer to the edge of the platform A throng of
skel etons test the limts of the masonry at her feet.

ALl SON
(studying the tortured faces
bel ow)

There is so nmuch pain in the world.
| magine if we took sone of the
magi ¢ and put it towards ending the
suffering. We need to lead with our
hearts.

In a manner simlar to Viadimr’s earlier attenpt, an aura
bui | ds around Alison, her glow emanating from her torso.

The col or display grows intense, bubble gum pink formng
into a lifesaver halo. Beans streak fromher core all across
the atrium forcing back the skel etons.

VI adi mr and Sebasti an watch i n astoni shnent.

Skel etons clatter to the ground, bones rebounding off the
floor, dancing in the |ightshow before crashing to the tile.

The i ght around Alison cools. She faces Vladimr, her eyes
wi de with anticipation.

ALl SON
Al that time | spent with you,
sone magi ¢ was bound to rub off.

VLADI M R
How do you al ways manage to dream
up such amazi ng i deas?

ALl SON
(rmeaning VIl adi mr)
| had a great teacher. He conveyed
to me the power of synbolism

Mladimr takes Alison’s hand and fondl es the engagenent
ring.

VLADI M R
| trust you understand its power.
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Sebastian watches Vladimr and Alison with jaded eyes. H's
critical thoughts interrupted, his eyes drawn back to the
atriumfl oor.

The scattered bones stir and reassenble i nto skel et ons.

SEBASTI AN
Hate to disturb your nonent.

Viadimr and Alison turn to face the atrium The skel et ons,
limbs restored, grow brazen, crowding the asylum

VLADI M R
This is starting to get serious.

ALI SON
Morti ner!

As skeletons rattle their bony fingers agai nst the rock
| edge, Mortiner stands at the perineter near one of the
cl oset door entranceways.

Mortimer peers across the field of skeletons, a puzzled | ook
on his face.

ALl SON
Turn back! It’s too dangerous.

Mortinmer, with an inscrutable expression, wal ks a revol ution
around the atrium inspecting the exits with a detached air.

VLADI M R
What do you i nmagi ne your Mortimer
Banks is doi ng?

ALI SON
| don’t know and | don't care. He
needs to get out of there.

The skel etons rage, pushing at the stone garden at their
nost t hreat eni ng.

A harsh set of hanging lights switch on, |eading the atrium
the feel of an operating room

ALI SON
Oh, no.

On the perineter, Mrtinmer is now wearing a nedical apron
and | at ex gl oves.

The cl oset doors have been replaced by rows of enpty wooden
coffins.
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ALl SON
He’'s going to get hinself killed.

VLADI M R
Wait and see. Your Mortimer Banks
knows what he i s doing.

A gang of skeletons turn their horrifying franmes toward
Mortiner, their nails extended |ike bl ades.

Wth a graceful air, Mrtimer presses an armto his wai st
and perforns a courteous bow.

The skel et ons pause.

Classical nusic, an elegant waltz, plays over the mall’s
speakers.

Mortimer raises a gloved hand and gestures for the skel etons
to head toward the coffins.

The skel et ons acknow edge his | eadership and file into the
wooden boxes.

Wth a flourish, Mrtimer directs themboth in groups and
i ndi vidual l'y, noving things along at an efficient clip.

VLADI M R
Didn't | assure you that the
gravedi gger would triunph over the
dead?

The | ast skeleton pulls the final coffin shut.

Mortimer crosses to the group, his heels trunpeting on the
tile.

MORTI MER

G ven what | do for a living, those
pil e of bones are what you m ght
call ny peeps. Skeleton wangler is
a stretch fromnortician, but this
i s Pandora, where you can be
anyt hi ng you want .

(a nmeani ngful | ook at Alison

and VM adimr)
Wl |, al nost anyt hi ng.

The scene shifts, kitchen walls falling into place. Fromthe
floor, a kitchen booth rises. The garden | owers and
di sintegrates, palmfronds dripping into ether.

VI adi mr and Sebastian are separated from Al ison, positioned
at a dining table sonmewhat renoved fromthe kitchen
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VI adi mi r gives Sebastian a know ng | ook.
VLADI M R
It is only fitting. He has earned
the right to plead his case.
| NT. KI TCHEN

Mortimer sits in the kitchen booth. His tie hangs at a
nervous angl e.

Alison lingers at a cautious distance fromthe table.

MORTI MER
You' re too far away, Alison. Have a
seat .

ALl SON

Not yet. That’s a nice suit. Have |
seen it before?

MORTI MER
This ol d thing?
ALl SON
It’s very fancy. Listen, | couldn’t
know t hi ngs woul d end between us so
abruptly.
MORTI MER
End between us?
ALl SON
That's right.
MORTI MER
How can | win you back?
ALl SON
Mortinmer, |ove doesn’'t work that

way.
Mortimer studies her, |ooking for any sign of hope.
MORTI MER
Ask yourself, if Viadimr left you
once, what’s stopping himfrom
di sappeari ng agai n?

Al'ison taps her forehead.
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ALl SON
When you have a history of nental
illness, it is difficult to fee
secure. There are no guarant ees.
Viadimr mght run away. | m ght
crack up. A person |like ne doesn’t
run on certainties. Never have. My
world is all about what is
possi bl e.

MORTI MER
| " ve never understood that.

ALl SON
Few peopl e can.

She sits opposite him

ALI SON
How are you?

MORTI MER
|"min nmourning. But not in
nmourni ng over losing you. It’s
mourning for the way | thought ny
life was going to turn out.

ALl SON

| have certainly felt that way.
MORTI MER

Do you | ove hinf
ALl SON

Very nuch.
MORTI MER

Was it all bad, being with nme?
ALl SON

No.
MORTI MER

If Mladimr had never cone back,
woul d you have stayed with ne?

ALI SON
But he is back

MORTI MER
It s hypot heti cal .
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ALl SON
Do these type of questions help
anyone?

MORTI MER

Maybe | shouldn’t have been so
preoccupied. If only | handl ed
things differently.

ALl SON
Hey, you did your best. You're
really great. I wish I had
sonething to give you

MORTI MER
G ve ne?

ALl SON

Like a card. O a journal.
Sonmething to tell you how nuch you
nmeant to ne.

MORTI MER
Meant ?
ALl SON
Mean.
MORTI MER
(an alternate definition--as
in "cruel’)
Mean.
ALI SON
|"msorry. Can we still be friends?
MORTI MER
| don’t know.
ALl SON
W can’t?
MORTI MER
| haven’t formed an opinion just

yet .
They share a chuckl e.
ALl SON

| have to go. Wuld you wal k ne
out ?
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MORTI MER
No.

ALl SON
You' re staying?

MORTI MER
(to hinself)
"1l just sit here for a while.

She brings her hands to his face, brushing her fingers over
hi s cheeks, then | eaves.

He rests his jaw on an open palm

MORTI MER
(to hinsel f)
| don’t know what |’ m going to do.

| NT. KI TCHEN

Alison joins Vladimr and Sebastian in their secluded end of
t he kitchen.

ALl SON
| for one would Iike to get out of
her e.

VLADI M R
We stay.

SEBASTI AN
(al ar ned)
Stay? Wy?

VLADI M R
To witness the concl usion of the
saga of Mortimer Banks.

SEBASTI AN
Are you nental or sonething?

ALI SON
(taki ng charge)
Vladimr, 1'd like to go.

SEBASTI AN
(to Mladimr)
Listen to the | ady. She’s talking
sense for once.
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ALl SON
| resent that.
SEBASTI AN
|’mtrying to help.
ALl SON

Let’s go, Madimr.

SEBASTI AN

Yeah. Let’'s get while the getting

i s good.

VLADI M R

73.

| refuse to | eave on such a dism
note. It would curse our engagenent

with a negative connotation.

SEBASTI AN

Are you serious? Connotation? Wat

do you do, carry around a
di ctionary and | ook up words to
torture me with?

VLADI M R
W stay.
ALI SON
Viadimr.
VLADI M R
| have deci ded. Watch.
SEBASTI AN
Last chance to listen to reason.
VLADI M R
You will enjoy this.
SEBASTI AN
WIl | now?
VLADI M R

Don’t Anericans live for happy
endi ngs?

SEBASTI AN
W’'re also partial to disaster
novi es.

VIadimr gestures for themto cl ose ranks.
around Alison and |ifts a hand in the air,

flaring.

He wraps an arm
his fingers
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VLADI M R
Exti ngui sh your cigarette. Snoke
interferes with nmy spell

SEBASTI AN
Your spell?

VLADI M R
| ndul ge ne.

Sebastian steals a final drag and crushes his cigarette.

Viadimr pulls Alison close to himand gestures. It

is a
cl oaki ng action, rendering the three of theminvisible.

VLADI M R
(whi speri ng)
Remain very still.

| NT. KI TCHEN
Mortimer sits at the table nursing a glass of w ne.
The kitchen door sw ngs open.

In wal ks a wolf. Its long ears cut regal triangles. It
approaches Mortinmer and gazes up at himw th piercing eyes.

MORTI MER

(sitting up)
| can’t believe this.

Sebastian’s narration occurs while the wolf becones a woman
(Rhonda) .

SEBASTI AN
(voi ceover)
Pandora is a bad influence on its
visitors. It has a way of changing
t hem

A rapid transformati on takes place. The wolf sits on its
hind | egs and sheds its fur, which becones the tan flesh of
a woman.

SEBASTI AN
(voi ceover)
Peopl e get reckless and forget
t hensel ves. They get carel ess.

Wai st-1ength hair covers her body as she reaches for a coat

rack for a |leather trenchcoat. She slips into a waiting pair
of mlitary boots.
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SEBASTI AN
(voi ceover)
They | ose sight of right and w ong.

Mortimer lowers his wine glass, a | ook of concern on his
face.

SEBASTI AN
(voi ceover)
They slip past the point of reason.

The woman (Rhonda) pulls her hair behind her back and
secures it with an elastic band, which binds it to her
scal p.

SEBASTI AN
(voi ceover)
They nmake bad choices in the heat
of the nonent.

She pulls a nmake up kit fromthe jacket and applies a white
foundation, then paints on black lipstick and draws deep
lines of mascar a.

SEBASTI AN
(voi ceover)
But how could | blanme thenf? After
all, everyone wants to believe in
magi c.

The qui ck-change routine conplete, she plants a booted hee
on the edge of the kitchen booth and taps a ringed knuckle
on the counter.

RHONDA
Are you solo this evening?

MORTI MER
" msorry?

RHONDA
The wi ne. Are you drinking al one?

MORTI MER
It’s a lifelong habit.

RHONDA
(points at herself)
|’mthe sane way. It’s not that |
crave solitude, only that |’'d
rat her be al one than waste tine
with | osers.
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MORTI MER
Sit dowmn. I'Il find another gl ass.
Unl ess you think I'mjust another
| oser.
RHONDA
Look at ne.
MORTI MER
Yes?
RHONDA

Real |y | ook at ne.

MORTI MER
| certainly am

RHONDA
Now | i sten. You are Mortiner Banks.
You are anything but a | oser.

MORTI MER
Have we met before?

RHONDA
Not officially. Al though you nust
have seen ne around. |’ve made the
pilgrimage to your nortuary severa
times. | have attended over a
hundred funerals, so | speak with
authority. Your work is truly
exceptional .

(of fers her hand)

Rhonda W dstorm

Mortimer accepts her hand. They shake.

MORTI MER
Have you had a rough few years?

RHONDA
| don’t understand your question.

MORTI MER
|"masking if you ve | ost many
people in your life.

RHONDA
| have, but that’s not... | live
for funerals. When the obituaries
list your place as host, |I'mthere.

Unl ess | have rehearsal.
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MORTI MER
Are you an actress?
RHONDA
Do I ook like an actress?
MORTI MER
| couldn’t say.
RHONDA
Vell, I'’mnot.
(rmakes drumm ng noti on)
Musi ci an.
MORTI MER
Druns?
RHONDA

Percussion. Like | was saying, your
shit is tight.
(the doubl e entendre of a
sexual invitation)
My dreamis to have you bury ne
soneday.

MORTI MER

How fl attering.

(straightens his tie)
Now t hat you nention it, | do have
the feeling that |1've seen you
before, although |I could not
speci fy exactly where and when. W
certainly have never spoken. |
woul d renenber soneone |ike you.

RHONDA
Soneone |i ke nme?

MORTI MER
| nmean, soneone with such a deep
interest in funerals.

RHONDA

Not just the cerenony. The
preparation. Your eye for detail
The care you take in dressing the
body. Your stylish selection of
coffins.

(curls her lip in disgust)
Your conpetitors do shit work. All
they do is stuff and fluff.
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MORTI MER
Stuff and fluff?

RHONDA
Your conpetitors snear paint on a
corpse to make it | ook | ess dead.
You recogni ze that nortuismis not
hai rdressi ng. The deceased nust be
presented in a specific manner.
There are requirenents when one is
room t enper at ure.

MORTI MER
You know a great deal about the
undertaker’s craft.

RHONDA
It’s a dying profession. This w ne
is shit.

Rhonda enpties her glass--and Mortinmer’s--into the sink. She
pulls a bottle of her own fromthe cabinet.

MORTI MER
(settling into this chat)
You know, | have a waiting |ist
years | ong.
RHONDA

Under st andabl e. Peopl e nmust be
dying to get in.

MORTI MER
Cut that out.

RHONDA
(pours w ne)
Taste this.

MORTI MER
You know, |I'mused to the jokes. |
hear so many graveyard jokes, |'m
practically buried in them

RHONDA
| knew you had a lighter side. The
guys in ny band bet against that,
but they don’t understand gall ows
hunor .

MORTI MER
Few peopl e do.
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Mortinmer’s nood takes a turn for the worse, a nenory
triggered in himabout Alison.

MORTI MER
(standi ng)
| don’t want to offend you, but I
was about to |eave.

RHONDA
Wait one second. This place is
t abul a rasa.

MORTI MER
Tabul a what ?

RHONDA
Tabula rasa. It’s Latin for a blank
slate. Literally anything can
happen. Wth all the possibilities,
do you really think you re ready to
go?

MORTI MER
Ms. Wldstorm It is Mss
Wldstorm or is it Ms.?

RHONDA
It’s Mss. Definitely Mss.
MORTI MER
Vell, Ms. Wlidstorm 1’11 tell you

sonet hi ng about nyself.

RHONDA
VWhatever it is, you can trust ne. |
woul d never tell a soul

MORTI MER
As you m ght know, my nortuary is
unrestricted, neaning all wal ks of
life are welcone. There is no
denomi nation of a particular faith.
Now, this sort of fence-sitting
doesn’t always work. Every once in
a while, the famly of the departed
ask me what | believe in. They
essentially want to know if |
believe in God.

RHONDA
| don't. Religion is for sheep.
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MORTI MER
G ven what | do for a living, what
| wade through, the nesses | clean
up, | amchallenged to believe in
anything. That is ny secret.

RHONDA
VWhat is?

MORTI MER
Despite the big show, | can’t
believe in it. Today, nore than

most, | wish I could. So no, |
won’t |inger here, because at the
end of the day, life is pointless.

That’s how | honestly feel.

RHONDA
You and ne both. Wuld you be
avail abl e for dinner sonetinme?

MORTI MER
Are you playing a joke at ny
expense?

RHONDA
That’ s a jaded perspective. |I'm
aski ng you out.

MORTI MER

(I eans agai nst the table)
This is a lot to anal yze.

RHONDA
Do you think this is easy for ne?
Say yes, or so help nme I'll |ose ny
shit.

MORTI MER
This is all so sudden. | worry that

it’s too soon.

RHONDA
Are you telling ne no?

MORTI MER
You woul d be the cl assic rebound.

RHONDA
Listen to me. Nobody tells
Nobody. Not even the world’
greatest nortician.

nme no.
S
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MORTI MER
Just this norning, | hoped to win
sonmeone back. This is all too
over whel m ng.

RHONDA
| know all about that shit show.
It’s Alison's loss. Really.
Soneti mes the people with the best
hearts get hurt the worst. Let ne
take you sonme place quiet. W'l
have a dri nk.

MORTI MER
Di nner and dri nks. That woul d be
fine.

RHONDA

(with a goth pose)
Maybe we could go dancing after. |If
the nood strikes. Let’s decide
t oget her.

MORTI MER
(m mcs her pose)
G oovy.

RHONDA
Saturday night. I'Il pick you up.
El even o’ cl ock.

MORTI MER
Isn’t that a bit |ate?

RHONDA
Creatures of the night keep vanpire
hours. Don’'t worry. |I’Il get you
back to your coffin by sunrise.

MORTI MER
What happens then? WII turn back
into a dog?

RHONDA
It was a wolf, and only if the noon
is full.

MORTI MER

(opens an engraved card case)
My hone address is on there.
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RHONDA
| s your house haunt ed?
MORTI MER
(flirting)
Not yet.
RHONDA

| like your card.

MORTI MER
It’s my personal card.

RHONDA
Bl ack. Nice touch. And you try to
act |ike you re not tw sted.

MORTI MER
Listen, we really need to give the
nmortuary thing a rest.

RHONDA
Oh, should we put it to rest?

Mortimer and Rhonda gaze at each other, a romance bl oom ng
between them | i ke a bl ack orchid.
| NT. KI TCHEN

VI adi mir holds a hand above his head, naintaining the spel
of invisibility.

Ali son cl aps her hands together, pleased by Mrtinmer’s good
fortune.

ALI SON
How mar vel ous.

Sebastian tugs Vladimr’s sweater.
SEBASTI AN
Let’s get the hell out of here.
EXT. MALL. PARKI NG LOT. DAY.
Sebastian leads Madimr and Alison out of the mall.

A weird magi cal gore cakes Sebastian’s suit with a
combi nati on of ectoplasm and bl ood.
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VLADI M R
(to Sebasti an)
Sunlight is the best disinfectant.

Alison steps away fromViadimr, arresting their progress.

VLADI M R
(to Alison)

VWat is it? Ddn't we have an
amazi ng tine?

ALl SON
It was great, but it’s not real
life.

VLADI M R
| thought we agreed on no nore
doubt s.

ALl SON

| believe you' re here to stay,
Viadimr. It’s only that, well,
you' re placing your trust in ne.

VLADI M R
Yes. So?

ALl SON
What | have to say will sound weak
to you.

VLADI M R
Speak your truth. Let ne decide ny
own m nd.

ALl SON

(aware of the irony)
Today was one of ny good days. Mbst

of the tine, I’ma catastrophe.
Just wal king around trying to feed
mysel f and get through it all, I'm
one bad thought away from an
epi sode. |’m probably to let you
down. That thought terrifies ne.
VLADI M R
How do you expect me to react to
this?
ALl SON
If I were you, | would nmake a run
for it.
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VLADI M R
Been there, done that. G ve nme your
hand. We are different, you and I
You hope for unlimted
possibilities, while | inmagine ny
path into understandi ng the worl d.
Vari ed approaches, but each of us,
in our unique way, performthe
intimte act of diving into every
single nonment. You inspire ne,
Alison. The fierce effort you put

forth. | identify with your
courage. So if one norning you
refuse to get out of bed, | wll

join you there until we find the
notivation to chall enge our waking
hours toget her.

ALl SON
Can we play our gane?

VLADI M R
The word associ ati on?

ALI SON
Yes. One round.

VLADI M R
Way do you like this gane so nuch?

ALl SON
(delighted by the question)
We trade words. And in the spaces
between themis a mddle zone, a
rai nbow edge where our words mngle
and blur to provide sonething nore.
Your art cones fromthat m ddle

zone, Mladimr, like all magic.
VLADI M R
| am convinced. Let’s play.
ALl SON
You don’t m nd?
VLADI M R
Alison, | amwlling to spend a
lifetime whispering with you back
and forth.

inserts hinself into their discussion.

( CONTI NUED)
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Sebasti an
cof fin,

Vladimr and Alison cast their eyes at each other,

so he stretches out

85.

SEBASTI AN
How about you two get on with it,
so you' |l actually have a lifetine?
VLADI M R
(to Sebasti an)
My nother, rest her soul, taught ne
never to interrupt a talk between
| overs.
SEBASTI AN
Yeah? Well, ny nother told nme never
to hang out with idiots. Now we're
bot h breaking the rules.
VLADI M R
Wait for us.
SEBASTI AN
The | onger we stay here, the worse

are odds are of getting out.

VLADI M R
Only a few m nutes | onger.

SEBASTI AN
(muttering to hinself)
Wiy do | even bot her talking?

pul | s open the trunk of the hearse. There is no
in the back and sul ks.

their

word associ ation resonating with reassurance.

AL| SON
Desire.

VLADI M R
Fire.

ALI SON
Wat er .

VLADI M R
Pai nt .

ALI SON
Sunl i ght .

VLADI M R
Ccean.
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ALI SON
Mot i on.

VLADI M R
Travel .

ALI SON
Escape.

VLADI M R
Advent ur e.

ALI SON
Ni ght.

VLADI M R
Passi on.

ALI SON
Laught er.

VLADI M R
Love.

ALI SON
Love.

VLADI M R

Yes, ny love. Everything is going
to be fine.

SEBASTI AN
(fromthe belly of the hearse)
WIl you two get in the car
al ready?

| NT. CAR
Sebastian is behind the wheel. Through the rear-view mrror,

he sneaks a peek at the back seat, where Vliadimr and Alison
huddl e toget her, gazing out the wi ndow as the forest zip by.

EXT. H GHWAY

Approachi ng a crossroads where two mgj or intersections neet,
Sebastian’s hearse pauses at a red |ight.
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| NT. CAR

Al'i son notices sonething outside. She points out the rear
passenger side w ndow.

ALI SON
How about that?

VLADI M R
Sebastian, tell nme that we are
seei ng the sane thing.

EXT. H GHWAY

Directly across the highway, a teenage boy (Cookie) wal ks
with two adults (the spirits of Cookie s birth parents).

An anber gl ow surrounds the adults’s bodies, which shimrer
in and out of focus.

Cooki e | acks his backpack and sone of his gear, but
ot herwi se appears healthy.

| NT. CAR

The hearse renmai ns stopped at a |ight.

SEBASTI AN
That’'s Cookie all right.
VLADI M R
Are you absolutely certain?
SEBASTI AN
If I'’mlying, |’mdying.
VLADI M R
Pul | over to the side.
SEBASTI AN
What ?
VLADI M R

Right there. Pull over. There is
sonet hing | nust do.

SEBASTI AN

We have a toilet at Pandora Tours.
It’s only a few m nutes away.

( CONTI NUED)
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VLADI M R
Pul | over right now This surprise
nmust be showcased by an appropriate
di spl ay.

SEBASTI AN
(to Alison)
Do you have any idea what he’'s
t al ki ng about ?

EXT. H GHWAY

The hearse pulls over to the side of the road, on the
opposite side of the highway as Cookie and the spirits of
his birth parents.

VI adi mr steps out.

VLADI M R
Keep the engine running. This w ||
only take a few gl orious nonents.

Sebasti an swi ngs open his door and junps out, waving and
hol l ering in Cookie’ s direction.

SEBASTI AN
Cooki e! Good to see ya, kid!

VLADI M R
You have a penchant for rising to
t he occasi on, Sebasti an.

SEBASTI AN
How do you figure?

VLADI M R
Only a minute ago, you were
reluctant to even stop the car.
Look at you now.

SEBASTI AN
Forget about ne. Look at him

Across the road, Cookie waves. He shouts sonething, but his
voice is nmuted by the sound of passing cars.

SEBASTI AN
What did he say?

Viadimr turns toward the hearse and pulls hinself onto its
| ong roof.
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SEBASTI AN
Hey! You're |eaving a dent!
Alison, still inside, warps on the roof of the car.
ALl SON

Is this really necessary?

VLADI M R
How many tines do people cone back
fromthe dead?

SEBASTI AN
We junped to concl usions. Cookie
probably wasn’'t even---

VLADI M R
My point, Sebastian, is that we
bel i eved that young man was lost to
us, and we have been rewarded now
wth a mracle.

SEBASTI AN
Yeah, it’s awesone, but you're
wrecking nmy car with those boots.

VIadimr brings his hands across his chest. Fingers flared,
he spreads his arns, casting a whopper of a spell.

The sky fills with the towering i mage of Cookie’ s radi ant
smle. Eyes the size of nobons blaze with wild joy.
Mount ai nous di nples carved of light testify to the power of
today. The projected face is a globe atop the forest.

The real Cookie, standing alongside the road with the
spirits of his birth parents, presses his hands against his
cheeks in astonishnent, then starts junping up and down in
gl ee.

VI adi mr and Sebasti an gaze across the hi ghway.

VLADI M R
"Thank you. "

SEBASTI AN
Uh, you’' re wel cone.

VLADI M R
No, Sebastian. That was what Cookie
was sayi ng before. He was thanking
you for all your help.
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EXT. H GHWAY. SUNSET.

The |l ate sun col |l apses over the horizon. A neon circle from
Crescent Beach’'s Ferris wheel switches to life. The hearse
zi ps by.

| NT. CAR
Viadimr fills the cab of the hearse with his robust | augh.
VLADI M R
Excuse nme for the non sequitur, but

| nmust reassert how nuch |
appreci ate your autonobile.

SEBASTI AN
Is that why you left footprints on
t he roof ?

VLADI M R

It is amazing. This vehicle. Once
used to cart bodi es, now enpl oyed
to deliver dreans.

ALl SON
Can we give the hearse thing a
br eak?

VLADI M R

Does it rem nd you too nuch of your
| ast boyfriend?

ALl SON
Not funny.

VLADI M R
(caressing the armrest)
Is it not a strange ritual? The one
time we all get to ride in a car
that we equate with |uxury and
excess is when we nourn the death
of a bel oved?

SEBASTI AN
You' re confusing a hearse with a
i no.

VLADI M R

To the passenger on his final
drive, is there any difference?
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SEBASTI AN
| never |ooked at it that way.

VLADI M R
You are a fortunate soul. To have a
career in magic.

SEBASTI AN
Lucky ne.
VLADI M R
(a big idea)
Ah! What inspiration!
(to Alison)

Do you know what | think? W should
return to Pandora to cel ebrate our
honeynoon.

ALI SON
You think so?

SEBASTI AN
Conme back here? You two? Let ne
tell you, both of you nade this
trip uglier than it had to be. |
officially ban you from Crescent

Beach.

VLADI M R
Are you serious?

SEBASTI AN
You better believe it. If you cone
back, I won't be the one taking you
on tour, dragging your fat out of
the fire. I’'ll be the one you'l

have to watch out for. Wat do you
have to say about that?
(cranes his neck to see their
expr essi on)
What ?

Viadimr and Alison gaze at Sebastian in awestruck disgust.

VLADI M R
(gesturing at Sebastian’s
face)
Quite a lot of blood still. And
t hat nasty di scharge.

SEBASTI AN
How do | | ook?
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ALl SON
When we first net, you seened
defensive, yet eager to please. Now
you' re full-on bad ass---and a
little frightening.

SEBASTI AN
Fri ght eni ng?
VLADI M R
Truly.
SEBASTI AN
Vell, after everything |I’ve been

through, 1’'d better be.

Sebastian’s face is a tale of wondrous gore, a mask of
di saster. A grin plays on his chapped lips, a skeletal smle
of owner shi p.

| NT. PANDORA TOURS. BATHROOM DAY.

Several weeks |ater, Sebastian faces the bathroom mrror at
Pandora Tours. A stranded light bulb flickers and whines,
but the gl oomof a March afternoon peeks through a barred
wi ndow, supplenenting the light just enough for himto
arrange what’ s left of his hair.

H's tie zips straight down his chest, the buttons of his
shirt securely fastened. For a lifelong drunk, this is as
clean as it gets.

He lights a cigarette and strolls into the hallway.

| NT. HALLWAY.

Sebasti an passes through the hallway, which is littered with
purses and | uggage of tourists who never made it back from
Pandor a.

Larry Letterman is stretched out on the couch, nursing a
hangover, the shifting of his bony knees the only evidence
of his sem -conscious state.

LARRY
It’s a slow day. List these bags
onl i ne.

SEBASTI AN

(not the first tinme they ve
di scussed this)

( MORE)
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SEBASTI AN (cont’ d)
Conflict of interests, Larry.

LARRY
How so0?

SEBASTI AN
Conme on. W’ ve been over this.
There’s too nuch of a tenptation to
profit fromtourist msfortune.

LARRY
They don’t need this stuff where
t hey went.

SEBASTI AN

Do it yourself then.

LARRY
| would, but | can’t nmke heads or
tails of those online auctions.

SEBASTI AN
(ignoring Larry)
| hate my life. | hate ny life.

I NT. OFFI CE. PANDCRA TOURS. DAY

The picture wi ndow of the office is a sheet of rain.
Sebasti an | ooks out into the nonotonous storm Through the
doorfrane behind Sebastian, Larry s feet are seen hangi ng
of f the hallway couch

Sebasti an pours a shot of booze into his coffee.

There is a hard knock at the door. Sebastian | ooks out the
wi ndow, where a postal truck speeds off the lot, barreling
onto the highway with zero regard for cross traffic.

SEBASTI AN
(muttering)
What’'s the hurry? Wiy don’t you
stay and, what’s the word for it?
Onh, yeah, why don’t you stay and be
polite?

He opens the door and two packages fall in.
He cuts away the wapping of the first package, which is

addressed to Larry. Cyrillic letters adorn an inported
bottl e of vodka.
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SEBASTI AN
(projecting his voice into the
hal | way)
Larry?
LARRY
(still in hallway, where he
will remain)
What ?
SEBASTI AN
The Russian sent you a bottle of
vodka.
LARRY
A Russi an? Who's that?
SEBASTI AN
The painter. Your best friend.
LARRY
Ri ght. Just |eave the bottle beside
the rum
SEBASTI AN

Do you want to read his note?

LARRY
He wote ne a note?

SEBASTI AN
Do you want to read it?

LARRY
It'’s a closed account, son. Now | et
an old man sl eep.

SEBASTI AN
What ever you say.

reads the note.

VLADI M R
(voi ceover)
Dearest M. Letterman. Every great
favor demands its speedy return.
Your superior service exceeded our
expectation. Had it not been for
you and you al one. .

SEBASTI AN
G mme a break.
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A j eal ous Sebastian crushes the note into a ball and tosses
it at the trash container. It m sses.

Sebastian sizes up the second package---a | arger one
addressed to him He tears through a bull etproof shield of
wWr appi hg, pausing to read a note with his nane on it.

VLADI M R
(voi ceover)

An artist takes pains to prepare
his work before diving in, but I
produced this painting in one
session. If | may speak directly, |
strongly feel that this belongs in
your capabl e hands.

Sebastian peels away the last arnor of wapping and finds a
cinematic portrait of the Crescent Beach Mll.

Lines of stores carve a tower into a crowded sky, where palm
fronds and the extended arns of spreadi ng oaks conpete with
clouds for air space.

Sebastian’s rundown hearse idles by the entrance to the food
atrium

The canera enters the painting.

EXT. PARKI NG LOT. PANDCRA

Leani ng agai nst the hearse, in painstaking detail, is a
figure of Sebastian hinself.

The picture cones to life, Sebastian within the frame. H's
eyes challenge the viewer to step inside the mall, snoke
rising fromhis cigarette in the line of an excl anation
poi nt .

A sugar touch of sunshine | ands on him The day, along with
everyone, is attenpting a fresh start.

THE END



