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| NT. MODELI NG AGENCY - DAY

Marilyn, white girl in her 20s, is sitting inside of the
Lobby of a nodeling agency. Wile waiting, her foot is
tapping the floor in a nervous matter. She's scared. The
ticking of a clock becones nore preval ent, soundi ng nore and
nore harsh. Suddenly, across the roomat a desk, a black man
in his 20s, Joden, speaks to cal m her nerves.

JODEN
The tapping i s annoyi ng.
MARI LYN
Sorry.
JODEN

Ner vous, huh?

MARI LYN
Think it's that obvious?

JODEN
Don't be. You'll be great.

A door to the left of Marilyn opens, and a short stocky white
man wal ks out, in about his 40s.

MR. Rl CHVOND
Next !

CUT TO
| NT. MODELI NG AGENCY DRESSI NG ROOM DAY

Marilyn is in a nude tight fit outfit. She's being sized by a
| ady, while M. Richnond watches fromthe other side of the
room standing there snoking a cigarette. He's reading a
paper in his binder.

MR. Rl CHMOND
You' ve nodel ed for Kraynon Shaft
bef ore?

MARI LYN
It was a small project.

MR, Rl CHMOND

(not | ooking up fromthe paper)
So that's a yes?

( CONTI NUED)
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MARI LYN
Yes sir.

M. Richnmond puts down the binder, and wal ks over to Marilyn
who's still being sized by the wonman. M. Ri chnond waves t he
woman away, and she takes her | eave out of the room M.

Ri chnond begi ns wal ki ng around Marilyn, |ooking at her
figure.

MR. Rl CHVOND
Shaft has a different view for fashion
than | do.

MARI LYN

Yes he does. He's very, bold, with his
colors. You're nore subtle.

MR RI CHMOND
You nustn't be nodest. He's a gay.
They're all too flashy for a good
cause.

MARI LYN
| think it's perfectly fine.

MR. Rl CHMOND
of course you do.

M. Richnond stops wal king, and stops in front of Marilyn. He
takes a pull fromhis cigarette before tossing it on the
ground to put it out.

MR. RI CHMOND ( CONT' D)
You're very nmuch ny type. However, the
stage nane is a bit pretentious.

MARI LYN
It's not a stage name.

MR. Rl CHMOND
Marilyn?

MARI LYN
My not her adored M ss. Monroe.

MR. Rl CHMOND
So leave it up to you to try and
becone the next plastic baby face
dol |, huh?

( CONTI NUED)
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MARI LYN
(O f ended)
Hardl y.

M. R chnond wal ks over to where he set the binder down, and
picks it up beginning to read.

MR. Rl CHMOND
You're al nost perfect. You' re weight
is over by 10 pounds, your hair is the
wrong col or, your skin is too pale,

and your lips. Well, look at them
MARI LYN
| don't understand. | thought you said

| was your type

MR. Rl CHMOND
Well you are. You're ny type for a
mstress if | wanted to have a play
thing. Young, vibrant, a bit shy and
passive. But not as a nodel.

MARI LYN
| don't understand-

MR. Rl CHMOND
Come back when you fix those notes.
Then we'l | tal k.

CUT TO
EXT. THE STREET - AFTERNOCON

Marilyn and Rodney, black in his 20s, are wal king down the
street, eating pastries.

RODNEY
He really said a play thing?

MARI LYN
Those exact words.

RODNEY
See, this is what | nean. Men think
that something is owed to themin
order for people to get anywhere.
Correction, it's white nen.

MARI LYN
It is what it is.
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RODNEY
(Annoyed)
How are you so cal m about this?
MARI LYN
| nmean it's not like it's the first
time this has happened. I"muse to it.

Rodney, as he speaks, begins yelling, and starts draw ng
attention fromthe people around them

RODNEY
(Yelling)
That's why you shoul d be nore upset! |
mean the fact it happens so often
shoul d make your bl ood boil.

MARI LYN
And let my skin turn red and |I'm
al ready pal e? No thanks.

RODNEY
Don't listen to him | think you're
the perfect shade of white.

MARI LYN
Leave it to soneone like himif | were
as dark as you they'd just reject ne.

RODNEY
They woul dn't say that to your face
t hough.
(Silence, a beat)
How about we stop sul king, and get to
shoppi ng.

CUT TO
| NT. SHOPPI NG MALL - AFTERNOON
Rodney is | ooking through clothes his size.
Marilyn is nmerely wal king through, |ooking at all the
cl ot hi ng. She doesn't touch anything, instead gazing intently
at the display. After a nonent, she sees a nodel on a poster,
and begins staring at it. She sees the nodel is also white,
but skinner, and has bronzed skin.

Rodney wal ks over to Marilyn, showing off two outfits to her.

( CONTI NUED)
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RODNEY
Ok so | don't know which | |ike nore.
Pick for ne.

MARI LYN
If | pick for you you' re gonna return
it.

RODNEY
That is not true.

MARI LYN
Renenber the night gowmn | showed you
and you said you loved it and | got it
for you for Christmas and you returned
it before the year was out?

RODNEY
That was only because it wasn't ny
col or.

MARI LYN

You | ook great in green.

RODNEY
Wel |l not that shade of green.

CUT TGO
I NT. MARI LYNS HOME - AFTERNCON

I nside of Marilyn's honme, Lincoln is |ooking through fabrics.
He's giving an approving gaze to one and picks it out,
nmeasuri ng the seans and |ining.

Rodney and Marilyn walk into the hone, putting down their
bags at the front door. Rodney begins wal king up to Lincoln
with a small er bag.

L1 NCOLN
Did you get it?

Rodney gives the bag to Lincoln, who snatches it, and takes
out a package of sequence.

LI NCOLN ( CONT' D)
St unni ng.

Li ncol n wal ks back over to the table with the fabric,
adm ring the sequence with the col ors.

( CONTI NUED)
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RCDNEY
You' re wel cone by the way.

LI NCOLN
Yeah whatever. How d the interview go
Lynn?

MARI LYN

| thought it went well.

RODNEY
Until she got comrented.

LI NCOLN
Agai n? My god when are the straights
gonna learn they can't do that.

MARI LYN
|"mpretty sure that's just everyone.

LI NCOLN
Wel |l yeah but the fags don't do it
when it cones to careers. At | east as
far as | know.

MARI LYN
It's fine. I'lIl just start over
somewher e el se.

RODNEY
Do you really think you shoul d?

MARI LYN
What do you nean?

RODNEY
| mean why start over sonewhere when
you don't know how they're going to
act .

LI NCOLN
What you could do, is take one of us
with you and tell themwe're your
agent .

MARI LYN
The last tine we did that the wonman
made a comment about ny roots and you
nearly ripped her head off.

( CONTI NUED)
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LI NCOLN
She shoul dn't have been a bitch then.

MARI LYN
You should not be so sensitive.

RODNEY
Lynn, you've got six nonths for the
agreenent |eft.

MARI LYN
| know, | know.

RODNEY
So what are you gonna do? Honestly |
think the agent thing could work. W
just have to find the right place.

MARI LYN
And bring the sassy chi huahua with nme?
No t hanks.

LI NCOLN
Did this bitch just call nme annoying?

MARI LYN
Yes | did.

LI NCOLN
(shrugs it off)

RODNEY
Or....you could bring ne?

LI NCOLN
You're a push over.

RODNEY
| could push you over off a cliff.

LI NCOLN
Only if you cone with ne.

Lincoln blows a kiss and a wi nk at Rodney, but Rodney j ust
rolls his eyes.

MARI LYN
No wait, that could work.

( CONTI NUED)
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LI NCOLN
Seriously?

MARI LYN
It's better than nothing. | don't
wanna go back hone.

RODNEY
Honey no one wants to go to fucking
Mont ana. You're just asking to be
crowned the wheat princess.

MARI LYN
(excited)
So will you do it?
RODNEY
Yes |'Il doit. But this time | pick

t he agency.

| NT. MODELI NG AGENCY 2 - DAY

There is
chatting

Mari|lyn and Rodney are standing on a wall,

everyone.

CUT TGO

a roomfull of different people. They are al
anongst thensel ves, sone wal ki ng sonme st andi ng.

RODNEY

She's one you want to be friends wth.
MARI LYN

Why her ?
RODNEY

Posture. Anyone with good posture is
gol d.

MARI LYN
Are you saying | don't have good
post ure?

RODNEY
(avoi di ng the question)
O check himout. He's straight of
course so he'll be useful for
fighting.

| ooki ng at

( CONTI NUED)
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MARI LYN

Do gay people not fight?
RODNEY

We do but it's just annoying.
MARI LYN

O just |azy.
RODNEY

VWll | don't want to ness up ny

cl othes. And Lincoln works hard on the
outfits he makes for ne.

MARI LYN

Some of which you don't even wear.
RODNEY

Because he tries to dress ne in drag.
MARI LYN

You' d | ook good in drag.
RODNEY

| know | would but | don't want himto

dress ne.

Standi ng on the wall about 10 feet away, Honey, a black wonan
in her 20s, is listening to Rodney and Marilyn's
conversation

HONEY
You do realize that posture is not
what's going to get you anywhere,
right?

RODNEY
Excuse ne?

HONEY
Just 'cause your posture is good
doesn't nean anything. Good posture
can just mean they've had enough
transactions to make a living. Not
taking into account people that don't
nodel or act.

MARI LYN
(Hol di ng her hand out for a
handshake)
" m Lynn.

( CONTI NUED)
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RODNEY
(Pushing Marilyn's hand down to
her side.)
That is, Mrilyn.

MARI LYN
| don't need a co-signer.

RODNEY
And yet you need an agent.

HONEY
He's about as nuch as your agent as
God is walking in front of us.

Rodney noves his eyes to crowd at first, then his whol e head
| ooki ng for "god"

HONEY ( CONT' D)
(Rol l'ing her eyes)
| wasn't being serious.

RODNEY
Sorry force of habit.
MARI LYN
He's a Cat holic boy.
RODNEY
Chri sti an.
MARI LYN
Sane t hi ng.
HONEY
Don't |let a Spaniard hear you say
that. 1'm Honey. You're Marilyn or

Lynn.

(To Rodney)
And you? O should I just call you
agent ?

RODNEY
Make it seemlike I'ma spy. |I'm
Rodney.

HONEY
No ni cknane?

RODNEY
You can nake one for ne. She's too
( MORE)
( CONTI NUED)
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RODNEY ( CONT' D)

lazy.

MARI LYN
Your nane isn't one | could nmake one
out of.

RODNEY

How about Rod?

MARI LYN
That nakes you sound |ike a fishernman.

HONEY
Are you guys siblings or sonething?

MARI LYN
No just best friends.

RODNEY
Until she replaces ne.

MARI LYN
So what are you going out for? O is
nodel i ng your only gig?

HONEY

Model i ng and acting, actually. You?
MARI LYN

Sanme. | was thinking maybe nodeling

woul d be better to get a leg in and
earn sSome noney.

HONEY
Have you shot yet?

MARI LYN
A few tines. You know Shaft?

HONEY
The col orful one? Yeah | worked with
himtw ce but never got called back.

MARI LYN
How come?

HONEY
Hi s daughter didn't approve. Said |
was too flirtious and wanted sone
noney.

( CONTI NUED)
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MARI LYN
But....Shaft is gay.

HONEY
Ch no | wasn't tal king about Shaft. |
mean hi s daughter

MARI LYN
You were sleeping with Shafts
daught er ?

RODNEY
Br owni e points.

HONEY
| guess. She kinda fucked ne over but
it's cool.

MARI LYN

Well, for what it's worth, I would
assume you're a great fuck.

HONEY

(playfully crying)
Thank you so rnuch.

CUT TGO

I NT. MODELI NG AGENCY 2 - AFTERNOON

Marilyn is walking slowy to three judges who are sitting at
a table in the front of the room in a new outfit. One, a
white man, is |ooking at her headshot, the other, a white
wonman, at their phone, and the last, M. Malory white man in
his 50s, |ooking at Marilyn herself. She's visibly nervous,
scared as she walks slowy to the judges. She stops about ten
feet fromthe front of the table. The roomfalls silent at
first.

MARI LYN
Hello. My nane is-
JUDGE 1
(1 ooking at his binder)
Marilyn Evergreen. | can read |' m not
bl i nd.
MARI LYN
k.

( CONTI NUED)
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JUDGE 1
Wiy do you want to nodel ?

MARI LYN
"' msorry?

JUDGE 1
(1 ooking up from his binder)
Wiy do you want to nodel? Is it for
nmoney, fane, fortune, to be the next
bi g thing?

MARI LYN
| want to do it because | love it.

JUDGE 1
You love it? You' ve only got 6 credits
under your nane. Al with different
desi gners and brands. Never in a
si ngl e space.

MARI LYN
Sonetinmes things work. Sonetines they
don't.

JUDGE 1

And sonetinmes you're just not a right
fit. That dress nmakes you | ook fat |
can see your rolls.

MR. MALORY
Ben. ..

JUDGE 1
"' mjust being honest. Look, ny brand
is all about fit wonen |ooking their
best in skin tights. | see girls |ike
you everyday. You see the exact type
of wonmen on tv, or online, or whatever
it is you do, take a few diet pills,
| ose sone weight, and think you're
sone type of big shot. So then you
| eave your shitty home with shitty
friends, and doubtful parents who
don't want to support you. Then you
get here, and eventually you'll try
getting an online presence by show ng
of f your "body positivity", and your
regul ar day job isn't enough to scrape
you by for your bills. But yet, you
still think that you have what it
( MORE)
( CONTI NUED)
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JUDGE 1 (CONT' D)
takes to make it in this industry. So,
tell me, how on the noney was that?

14.

Marilyn says nothing. Instead, she | ooks down at her feet,
But, as she speaks, her words are |ow, and hol | ow
of all feeling.

def eat ed.

At first,

w th judgenent,

MARI LYN
Al nost half of it.

JUDGE 1
We don't want pick ne girls. W don't
want girls who want to be everyone
el se. W don't want girls who we can
carbon copy, and make into little
dumm es. Your portfolio is shitty at
best, and | aughable at worst. So, and
"1l ask you this again, why do you
want to be a nodel ? Way do you want to
be in this industry?

Marilyn doesn't say anything. The roomfalls silent

MARI LYN
(1 ooki ng down at the ground)
| wasn't allowed to watch tv until
was thirteen. | didn't even know where
my nanmesake came from | use to dream
of seeing what would play on the
screen. My parents would void ne from
even wat chi ng anything at school
whenever we had a free day. | would be
sent to the principal office to read
books. | would read about the world, |
woul d read about people, their rise
and fall, | would just, read. Then one
day, ny nomjust told me that it was
time | stopped reading, and actually
saw the images | dreanmt of in ny head.
She showed nme so nmuch that | just fel
inlove. It wasn't the social nedia
that made ne want this. It wasn't the
| ooks of other girls.
(1 ooking up at the judges)
It wasn't the diet pills, or trying to
be a carbon copy. It wasn't just the
shitty friends | would | eave behind to
get a new life for nyself. It wasn't
nmy doubtful parents who doesn't
( MORE)

as she continues | ooking at her feet.

( CONTI NUED)
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MARI LYN ( CONT' D)

support ne in what | want to do with
nmy life. When | read those books,
t here was al ways a conmon thene; wonen
are not nens equal. And then | thought
to nmyself about who woul d change that.
It certainly wouldn't be nme, nore
wonen nore powerful than ne have
tried. But you know what all those
worren have that | want to have?
I nfluence. | want to change the |ives
of little girls. | want to be their
voice. | want to be their soul. | want
themto |ook at me and know | tried to
do everything right. | want people to
see ne not just as a tool or a sex
object. | want to be seen on a catwal k
fl aunting.

(wal king to the judges tabl e,

sl ow y)
| want to be a force that could help
the world. | want to be an icon, in
living color. I want to be heard and
seen. | want to |live beautifully, and
have people envy nme. | want those who
| ooked down on nme in the past to fal
at ny feet and plead for help, and |
actually will. I want the canera to
|l ove ne. | want people to |ove ne. |
want to be perfect in ny owmn eyes and
not change anything for anyone. | want
to be ny nanesake. | want to see the
lights flash behind a canmera. | want
to walk on the red carpet. | want the
gowns that | could sleep in, and feel
the breeze flow through nme on a
bal cony 80 stories high. | want to run
to my next shoot just to save face in
front of an audience. | want tines
magazi ne to beg for ne to be on their
cover. | want to be, Marilyn Monroe.
And | think that's good enough.

The roomfalls silent. The first judge | ooks at Marilyn in
awe, while the other judge beside himlooks at her binder,
seeing Marilyn's portfolio.

JUDGE 1

That's cool kid....but we don't want
soneone who's al ready made.

( CONTI NUED)
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JUDGE 2
Mari | yn.

MARI LYN
Yes ma' am

JUDGE 2

You' ve got a spark Kkid.

MR. MALORY
| ndeed she does.

MARI LYN
| just don't like being told I'm not
good enough.

MR. MALORY
VWll, he didn't say you weren't good
enough. He mainly called you-

JUDGE 2
Basic. In a blunt term

CUT TO
| NT. DI NER - AFTERNOON

Marilyn is drinking a m | kshake, and Rodney has a cup of
coffee in front of him

RCDNEY
Was it really that bad?
MARI LYN
They call ed ne basic.
RCDNEY
| nmean....you are a white girl.
MARI LYN
Rodney. Seriously dude you're not
hel pi ng.
RCDNEY

| know I know |I'm sorry but

| ook....who cares what they think? Wy
shoul d you care if you know you're not
what they say you are?

MARI LYN
Well...technically...only one said it.
( MORE)
( CONTI NUED)
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MARI LYN ( CONT' D)
The others just, didn't say anything.

RODNEY
And that's just as bad.

They both sit in a silence, taking slow sips of their drinks.

RODNEY ( CONT' D)
You know that girl Honey?

MARI LYN
Yeah.

RODNEY
Well, she's really good at what she
does. W were tal king about all the
spots she's been able to have, and
dude she knows how to trick the

system

MARI LYN
Can we....please not tal k about
nmodel ing. Just for a bit. | swear if
we keep going ny brain mght just fry
out.

RODNEY

Fai r enough. Have you tal ked to your
parents lately?

MARI LYN
Have you tal ked to yours?

RODNEY
O course not.

MARI LYN
Well there's your answer.

RODNEY
That's different. Yours didn't Kkick
you out for being a fag.

MARI LYN
You're right. They just | ook down on
me for everything that | do and want
to acconplish

RODNEY
At |least yours don't call you a
( MORE)
( CONTI NUED)
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RODNEY ( CONT' D)
traitor.

MARI LYN
At | east yours doesn't dangl e noney
over your head and threaten to | eave
you high and dry.

RODNEY
At |least yours, and | say again,
didn't kick you out.

MARI LYN
At | east yours want the best for you.

RODNEY
They only want the best to make sure
t hey keep up appearance. |ve

MARI LYN
Coming froma person who has to rely
on appear ance-

RODNEY
Thought we weren't going back to
nodel i ng.

MARI LYN

(di stressed)
We're not suppose to be oh ny god what
am | gonna do??

RODNEY
There she goes.

MARI LYN
|"msorry I"'mnot trying to just talk
about nysel f.

RODNEY
You're only human, Lynn. If you get
annoying I1'll tell you.

M. Malory wal ks into the diner, at first going to the
regi ster. But, when he spots Marilyn, he wal ks over. She
doesn't notice himat first, but when he hovers over the
t abl e, she chokes on her m | kshake.

MARI LYN
M. Mlory.

( CONTI NUED)
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MR, MALORY
(To Marilyn)
Mari | yn.
(To Rodney)
Friend.
RCDNEY
Who's he?
MARI LYN
One of the judges fromtoday.
RCDNEY
' m her agent.
MR. MALORY
Ah, well M. Agent, do you have a
card?
RCDNEY

Not with ne off duty.

MR MALORY
Pity. I woul d ve thought a good agent
al ways kept one on their person.

Rodney | ooks at Marilyn with a side eye.

MR.
So, I will keep this short sinple

MALCRY
and to the point because | do have
ot her obligations to attend to.
However, Marilyn, | do say that |
| oved your, performance, today.

MARI LYN
| didn't perform anything.

MR. MALORY
Actually, you did. At first | thought
you were going to choke |like the rest
of the wanna be's we see constantly
say in and day out however you proved
different. Qur predictions for people
often fall on the eighty-percent
readabl e rating and about ninety-five
percent choke and well, they nove back
home. You're our rare five percent.

( CONTI NUED)
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MARI LYN
| don't think |I'munderstanding right.

RODNEY
No you are. You just don't want to
understand but it's absolutely
ridi cul ous.

MR. MALORY
In an industry |like this, nodels
aren't just for show They have to be
able to show strength. O at |east the
potential to. They have to be quick on
the feet and quicker with their words,
but know when to hold back. You're a
di anond in the rough, but it would be
easy to nmanneri se you.

MARI LYN
Wait - are you saying you want to take
me on?

MR MALORY

Well, don't get too excited just yet.
You passed the screening. That doesn't
mean we're taking you on.

MARI LYN
We? M. Malory takes out a card from
hi s pocket, and gives it to Marilyn.

MR MALCRY
Send ne a text when you're ready to
get started.

As M. Malory starts to wal k away, he turns back to face
Rodney.

MR MALORY
That, is how you networKk.

CUT TQO
| NT. MARI LYNS HOME LI VI NG ROOM - NI GHT

Marilyn is popping open a bottle of chanpagne with Rodney,
both tal king hysterically to each other.

MARI LYN
| can't believe thisl!

( CONTI NUED)
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RODNEY
A fucking test, a fucking test! Wat
f ucki ng norons!

MARI LYN
VWel|l guess who passed that fucking
test!

RODNEY

You're dam right bitch

As Marilyn begins pouring drinks, Lincoln walks into the hone
fromthe front door wth a a stack of outfits. He sees them
pouring drinks, and wal ks over to the couch, setting down the
cl ot hes.

L1 NCOLN
Drink wthout nme why don't you.
MARI LYN
We're cel ebrating.
L1 NCOLN
Wait....is that chanpagne?
MARI LYN
Uh huh!
L1 NCOLN

Oh ny god what did Rodney do right.

MARI LYN
Oh pl ease Rodney coul dn't even pass as
my agent. No, | got an internship with
a nodel i ng agency today.

LI NCOLN
Are you fucking serious!!??

MARI LYN
So fucking serious.

LI NCOLN
Marilyn don't fuck with nme.

MARI LYN
"' m not fucking.

RODNEY
Back up I'ma great agent.

( CONTI NUED)
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LI NCOLN
Oh ny god that's fucking amazing!!!

Li ncol n wal ks over to hug Marilyn, and they dance together
whi | e enbr aci ng.

RODNEY
Are we al so gonna skip over she said
she's not fucking?
CUT TGO
10 EXT. ROOFTOP - N GHT

Marilyn is | ooking over the city on a rooftop. She's snoking
a cigarette, enjoying her tinme alone, and the fresh breeze.

Lincoln enters the rooftop, wal king over to Marilyn.

LI NCOLN
| thought you were gonna stop those.
MARI LYN
Was. They make ne skinner.
LI NCOLN
Ni ce j oke.
MARI LYN

Thankfully it's not one.

Lincoln sits next to Marilyn, taking the cigarette from her
hand, and takes a pull fromit.

LI NCOLN
| guess it's better than vaping.

MARI LYN
You woul d think so.

LI NCOLN
You don't actually buy into the
bul I shit of being skinner, do you?

MARI LYN
| try not to let it gain any
amusenent .

LI NCOLN
What happens if you let it?

( CONTI NUED)
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MARI LYN
Then | get doubts.

LI NCOLN
| don't think that's fair. Honestly.

MARI LYN
What do you nean

LI NCOLN
You're not the main story to
everyone's life. But you're good
portion of ours. And it hurts to see
when you fall for that bullshit.

Lincoln takes a pull fromthe cigarette. A nonment of silence,
and Marilyn take the cigarette fromhim taking a pull for
hersel f, then blowng it out in front of her.

MARI LYN
| don't want you guys worryi ng about
me. | do what | need to. But 1"l
never do it to fit anyone el se's inage
of ne.

LI NCOLN
You better not. You'll have to deal
wi th your agent.

MARI LYN
My agent didn't network |ike he was
suppose to.

L1 NCOLN
We'll send himback for a warranty
repl acenent.

They share a |ight |augh together.

LI NCOLN ( CONT' D)
Thanks for being here, Lynn.

MARI LYN
O course |I'm here.

L1 NCOLN
| know. But...if it weren't for you,
we' d both be stuck in wheat country.

MARI LYN
Well, that won't happen anynore.

( CONTI NUED)
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LI NCOLN
(hol ding up his pinkie finger)
Prom se?
MARI LYN

(locking her pinkie ia finger to
make a pinkie prom se)
Pi nki es on ice.

CUT TGO
11 I NT. PHOTOGRAPHY STUDI O - DAY

Li ncol n and Rodney are setting up lights and getting the
canera setup ready.

RODNEY
Are you sure this is going to help her
wi th her confidence?

LI NCOLN
if there's one thing Lynn loves, it's
a phot oshoot .

RODNEY
Yeah but she's too critical of
her sel f.

LI NCOLN

When was the last tinme you heard her
say anythi ng negative about hersel f?

RODNEY
Poi nt but you know what | nean. It's
all unspoken words.

LI NCOLN
Rodney, trust nme. It's fine.

They continue working in an awkward sil ence. Rodney | ooks
back at Lincoln a few tinmes, but doesn't say too nuch

LI NCOLN ( CONT' D)
| can feel you |ooking at ne.

RODNEY
"' m not | ooking at you.

LI NCOLN
Fine you're stealing a gaze then

( CONTI NUED)
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RODNEY
How was your date?

LI NCOLN
My what ?

RODNEY

Your date. Yesterday when you came in
with those clothes I know you didn't
make them all yourself.

Li ncol n stops his progress, and turns his attention to
Rodney.

LI NCOLN
Are you doubting ny tal ent?

RODNEY
| would never. |'m doubting your
timng.

L1 NCOLN
So you're stal king ne?

RODNEY
" m maki ng sure you're being careful
This is the city of snakes. | don't

want you getting hurt.

LI NCOLN
(1 ooki ng around to make sure
Marilyn didn't walk in, walks
cl oser to Rodney, whispering)
Getting hurt, and being betrayed are
not the sane.

RODNEY
| wonder who betrayed who.

L1 NCOLN
You wanted to keep everythi ng under
| ock and key. You wanted to be cl osed.
You wanted to see other people in the
end. So don't talk to ne about

bet r ayal
RODNEY
Yet you still don't know your facts.
LI NCOLN
| know enough, Rodney. What ever,
( MORE)

( CONTI NUED)
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LI NCOLN ( CONT' D)
what's done is done. Can we pl ease
just be civil for Marilyn. Please.

RODNEY
| thought we already were.

LI NCOLN
| thought so.

Li ncol n wal ks away back to his station. Marilyn walks in in a
beautiful golden dress. Her face is nore defined in bronze,
not show ng her pal e conpl exi on.

LI NCOLN ( CONT' D)
Sonmeone is | ooking mghty fine!

RODNEY
| would have to co-sign with the Queen
here. You | ook gorgeous. But...

MARI LYN
VWhat ?

RODNEY
Your skin.

MARI LYN
VWhat about it?

RODNEY
lt's....darker.

LI NCOLN

(1 ooki ng cl oser)
You're right. You didn't noon tan did
you?

RODNEY
That is not an actual thing.

LI NCOLN
Coul d be for white people.

MARI LYN
Quys, it's just bronzer.

RCDNEY

And a hell of a lot nore than that.
That is not ok.

( CONTI NUED)
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MARI LYN
What - why not ?
RODNEY
Honey |I'm pretty sure that's bl ack
fishing.
L1 NCOLN
At | east borderline.
MARI LYN
VWhat is that?
RODNEY
Ch ny god.
LI NCOLN
Honey....Lynn...sweetie..black fishing

i s when you change your skin tone to
mat ch anot her race.

MARI LYN
lve
(nonchal ant)
On.
(sudden realization, and panic)
tn!t Oh ny god! Ch ny god oh ny god
what the hell get this shit off! S

LI NCOLN
O, first you need to breath. Nothings
been captured and we can still fix it.

Rodney can you get her makeup kit?

RODNEY
Yep.

Rodney wal ks out of the studio. Lincoln is consoling Mrilyn,
who started rubbing her nmakeup off. Lincoln grabs her hands,
forcing her to stop.

LI NCOLN
O Marilyn the last thing we wanna do
is rub makeup into our pores, alright.
Are you trying to get pinples and
bl ack heads?

MARI LYN

Well | mght as well since |I'm bl ack
fishing.

( CONTI NUED)
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LI NCOLN

Grl, breath. You didn't even know
what it was. Just....don't do that

shit again. There's a difference

dar keni ng between contour and shade

MARI LYN
Gk ok.

28.

Joden wal ks into the roomw th a backpack. Lincoln sees him

and wal ks over to him Mrilyn turns to face Joden,

sees famliar features about him
Li ncol n and Joden hug shortly.

L1 NCOLN
Thank you so nmuch for com ng.

JODEN
O course nman.

Joden and Lincoln walk closer to Marilyn,
recogni zation falls on Joden face.

JODEN ( CONT' D)
| know you.

MARI LYN
| know you.

LI NCOLN

and t he

And | know both of you. What is this?

A gane of guess who?

JODEN

She's the girl | was telling you about

with R chnond.

LI NCOLN

Oh ny god you're the victim
MARI LYN

The victin®
LI NCOLN

It's what we call anyone who gets a

Virgin cat call from Ri chnond.

JODEN

Honestly | got sick of it and just

quit. I'"mall freelance now.

and she

( CONTI NUED)
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Rodney wal ks back into the roomw th a makeup bag,
H s face grows unnerved and di sgusted. He wal ks over

Joden.

MARI LYN
Wait, so I'"mnot the only one he's
done that to?

JODEN

Oh god no. But all the girls wanna be

famous. So they play by the rules.

MARI LYN
|"m sorry how do you two know each
ot her ?

to the group.

LI NCCLN V. O
We're in the sane designing class.

LI NCOLN
Oh Rodney finally. Rodney, this is

Joden, ny straight clothing designer.

JODEN
Did that need to be specified?

LI NCOLN
In todays world yes honey keep up.

RODNEY
On! H, I'm Rodney. The gay agent.

JODEN
Li ke a secret agent?

RODNEY
Maybe one day.

MARI LYN
He's ny wanna be nodel i ng agent who
does a bad job at networking and
doesn't carry business cards.

RODNEY
|"mgoing to get sone don't worry.

MARI LYN
And while you're getting themall ny
opportunities are going out the
W ndow.

29.

and sees

( CONTI NUED)
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L1 NCOLN
Jeez. Soneone's a drama Queen.

JODEN
(notioning to Marilyn's face)
What's up with your face? Going for a
scary goth | ook or sonething?

LI NCOLN
No we just had a makeup nal function
but we're about to get the fixed now.
Isn't that right, Lynn?

MARI LYN
Yes we are so excuse us while I go
freshen up.

Marilyn hurriedly wal ks to Lincoln, grabbing his arm and
pulling himwth her. They wal k past Rodney, but she takes
t he makeup bag from hi m and ki sses his cheek.

MARI LYN ( CONT' D)
Be right back!

Marilyn and Lincoln exit.

JODEN
| don't understand wonen.
RODNEY
Trust ne. | don't knowif there is

anyt hi ng to under st and.

CUT TGO

| NT. PHOTOGRAPHY STUDI O - DAY

Rodney and Joden are sitting backwards in the chairs tal king.
Li ncoln wal ks out first, in a over the top grand schene.

i 0S
L1 NCOLN
May | present to you, Lady Marilyn.

Marilyn wal ks into the room and she's wearing a new outfit.
Sinple but confortable jeans, a green top, and green hair
ext ensi ons. Joden and Rodney both stand. Joden is in awe of
Marilyn and the sinplicity of her style, and nmesnerized by
her beauty.

( CONTI NUED)
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JODEN
You | ook. ... gorgeous.

LI NCOLN
Don't think anyone asked but thanks. |
had to work ny nagi c.

RODNEY
Why' d you change her outfit? It was
just the nakeup that was ruined.

LI NCOLN
The dress and shit wasn't a good suit.
This is way better. Especially because
this is who she actually is.

JODEN
| think it's brilliant.

LI NCOLN
Agai n, no one asked for your opinion.
Al right people let's get this show on
t he road.

CUT TO

| NT. PHOTOGRAPHY STUDI O - DAY

Rodney is coaching Marilyn through her photoshoot as he takes
pi ctures. She sw tches positions, changes her facial
expression, and relaxing herself. There is notivational nusic
pl aying in the background.

Joden and Lincoln are standi ng behind the flashing |lights.

JODEN
She's a natural.

LI NCOLN
She perfects anything she wants.

JCODEN
How di d you not know that she was the
one | was tal king about? Didn't she
tell you what happened?

LI NCOLN
O course she did but if I thought too
much about everything she'd told ne
then |'d be suspecting every najor
fashi on designer in the county.

( CONTI NUED)
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Mari | yn,
nodel ed in during the day. She snoking a cigarette, and
wat ching the horizon in front of her. Lincoln appears,

hol di ng an envel ope, and wal ks over to sit next to her.

32.

CONTI NUED:  ( 2)

JODEN
| don't think he regrets it. What he
said to her.

LI NCOLN
O course he doesn't regret it. They
never do. But | thought you woul d've
been better. You' re suppose to be ny

ears and you still let shit like that
happen. And then you left. Wo does
t hat ?

JODEN

Look I'"m sorry. But you haven't seen
the things |I've seen with this guy.

LI NCOLN
Well you're going to have to get sone
nore things. You need to get back into
his good graces, | don't care what you
have to do.

JODEN
That's a |l ot to ask.

LI NCOLN
Doi ng your job is not that much to ask
for. Wth himit's just a side job. A

gig.

JCODEN
You're not really good with
intimdation.

LI NCOLN
If | wanted to intimdate you, do you
really think you woul d be here right
now? Meeting her, again? Do your job.
O I'l'l find soneone else to do it.

EXT. ROOFTOP - N GHT

alone, is sitting on the rooftop in the clothes she

LI NCOLN
Yet anot her night.

( CONTI NUED)
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MARI LYN
Hel ps nme clear nmy m nd.

LI NCOLN
Yes, clearing your mnd wth toxins?

MARI LYN
If that's how it has to be.

At first, Lincoln doesn't say anything, |looking in front of
him collecting his thoughts.

LI NCOLN
You did good today.
MARI LYN
M nus the whol e bl ack fishing.
LI NCOLN
It was an honest m st ake.
MARI LYN
One | shoul d' ve known about ?
LI NCOLN
You're too innocent for things |ike
t hat .
MARI LYN

But you knew about it?

LI NCOLN
| "' mal so not i nnocent.

MARI LYN
So you' ve done the sane thing before?

LI NCOLN
Oh god no I've just had ny fair share
of dating Bl ack people. Maybe that's
what you need.

MARI LYN
| don't even know what that neans.

L1 NCOLN
Stay innocent, Marilyn.

MARI LYN
How did the pictures turn out?

( CONTI NUED)
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Li ncol n reaches to give Marilyn the envel ope. Wien she opens
it, she sees the multiple pictures she took, admring them
silently.

LI NCOLN
They canme out really nice.

MARI LYN
They did. | don't like the way ny nose
| ooks in this one.

LI NCOLN
W' re not phot oshoppi ng.

MARI LYN
Just a suggesti on.

LI NCOLN
Well you don't need it.

Rodney cones on the roof with al cohol in his hand, shouting
' Woos' .

RODNEY
| would say that this first shoot with
all of us was a success. And | would
al so say that I ama danmm good
phot ogr apher.

MARI LYN
Better at that than nmy agent.

RODNEY
" mworking on it.

MARI LYN

Well M. Wrking-on-it, when's ny next
shoot with an agency?

Rodney doesn't speak, instead sipping fromthe bottle,
muttering as he drinks.

RODNEY
" mworking on it.

Marilyn and Lincoln both laugh at him and Marilyn opting to
take the bottle from Rodneys hand, and drink fromit herself.

CUT TO
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35.

EXT. ALLEY - N GHT

In an alley with surroundi ng noise, Joden is sitting on the
wal I, on his phone. For a nonent, he does nothing but scrol

t hr ough, not hi ng happeni ng around him On the other side of
the alley, a man, face not visible, wal ks through the alley,
Joden not | ooking up. The man stands next to Joden, but Joden
still doesn't | ook up.

JODEN
Took you | ong enough.
MR MALORY
| had anot her obligation. Wo do you

have?

Joden takes a white envelope fromhis back pocket, and gives
it to the man

JODEN
Her name is Marilyn Evergreen. Lincoln
has nme keeping tabs.

MR MALORY
(reading the papers inside the
envel ope)
Has he done anything el se?
JODEN
No. Not yet.

The man doesn't say anything at first, instead reading the
papers. After a nonent, he puts the papers back in the
envel ope, and hands it back to Joden.

VMR MALORY
['Il handle it.

The man starts to wal k away, but Joden calls at him

JODEN
No t hank you?

MR MALORY
VWhen we catch him then | can thank
you.

JODEN

You know he won't stop.
The man stops wal king. He turns around, revealing his face,

( CONTI NUED)
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36.
CONTI NUED:  ( 2)

and it is Malory.

MALORY
| know he won't. Titan is a predatory.
If one of his lackies aren't good
enough, he'll do it hinself. That's
what we watch for

Mal ory wal ks away.

CUT TGO
I NT. MARI LYNS LI VI NG ROOM - MORNI NG

Li ncoln and Rodney are in the living room Kitchen area.
Li ncoln i s cooking, and Rodney is sitting at the table.

RODNEY
Don't overdue ny eggs.

LI NCOLN
| can overdue what | want, and you'l
still love it.

RODNEY
You sound pretty cocky there.

L1 NCOLN
| am You don't |ike cooking so you
can't be the pilot or the copilot.

RODNEY
| think it's safe to say |I'mthe best
passenger.

Li ncoln wal ks over with a plate, and sets it down in front of
Rodney.

L1 NCOLN
No you're not.

RODNEY
(sucking his teeth)
Wiy don't you just tell ne how you

really feel. Instead of beating around
t he bush.

LI NCOLN
Because unli ke you |I actually shave ny
bush.

( CONTI NUED)
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Marilyn enters the room going for a banana fromthe fruit
bow .

MARI LYN
VWhat about a bush?

LI NCOLN
Not hi ng your innocent ears need to
hear .

Li ncol n wal ks over and gives Marilyn a kiss on the cheek, and
goes back to cooking.

MARI LYN
Wiy do you insist on sheltering nme?

RODNEY
Because if we don't, who will?

MARI LYN
(splitting the banana with her
fingers and eating it)
Exactly. No one. For gods sakes we
have social nedia. | could al ways go
online, and just | ook at things.

LI NCOLN
We're on the sane phone plan. 'l
just restrict you.

MARI LYN
(speaki ng through eating the
banana)

| don't think that's fair.

LI NCOLN
No, what's not fair is it's alnost ten
o' clock and you're going to be late to
your first neeting.

MARI LYN
" mnot going to be |ate.

RODNEY
She doesn't take an entire day to get
ready.... unlike you

LI NCOLN

(pointing a spatul a at Rodney)
Watch it bitch.

( CONTI NUED)
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MARI LYN
(wal ki ng out of the room
Alright, I'lIl go get ready. | don't

think ny agent is much hel p anyway
besi des defendi ng ny honor.

RODNEY
(shouti ng back)
| take that as a conplinent.

MARI LYN
(shouting off screen)
You were nmeant to.

The door off screen closes. Lincoln is finishing up cooking.
Rodney stands, hovering a few feet behind Lincoln.

RODNEY
You know, she's really oblivious to
this.

L1 NCOLN

My girl is smart but she's not the
bri ghtest stack when it conmes to
rel ati onshi ps.

RODNEY
Thi nk she shoul d get one?
LI NCOLN
Hel | no.
RODNEY
Wy not ?
LI NCOLN

She's too focused on her career. Let
her live. For now. When she's ready
she' s ready.

RODNEY
And you?
LI NCOLN
What about ne?
RODNEY
Do you think you are? Ready?
LI NCOLN
|"mready for my career to take off.
( MORE)

( CONTI NUED)
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LI NCOLN ( CONT' D)
That's all.

RODNEY
| mean about us.

Rodney wal ks next to Lincoln, and lets his finger tips trace
over Lincolns hand. At first Lincoln doesn't nove, but
eventual ly pulls back after a nonent of reflection.

LI NCOLN
(wal king into the full living room
ar ea)
Stop that.

RODNEY
(foll ow ng Lincol n)
Stop pulling away.

LI NCOLN
No because I'mnot falling for that
sweet talking trap shit again.

RODNEY
Not hing is sweet talking trap shit.
LI NCOLN
Tell that to your grind-man profile.
RODNEY
(shocked)

How do you know | have that?

L1 NCOLN
(stunned he told on hinself)
| have ny sources.

RODNEY
You're a blank profile.

LI NCOLN
And so what if | anf

RODNEY
Who' ve you been hooking up with?

LI NCOLN
| do not hookup.

RODNEY
Li ar .

( CONTI NUED)
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LI NCOLN
The only thing I |ied about was not
having a page. Every tinme | think
can have neani ngl ess sex with sone
horned out bottom | think about you
and | bl ock them

RODNEY
(a beat)
Did you just call ne a bottom

LI NCOLN
(letting out a frustrated grunt,
and wal ki ng away.)

Marilyn wal ks back into the kitchen with a spiffy outfit on,
twrling. However, her hair is a bit erratic.
LI NCOLN ( CONT' D)

(bluntly)
Cute cl othes, bad hair.

Rodney and Marilyn both | ook at Lincoln, shocked.

RODNEY
That was rude.

LI NCOLN
(wal ki ng over to Marilyn)
|"msorry. Let's go and fix this.

CUT TGO
17 I NT. MARILYNS ROOM - MORNI NG

Marilyn is sitting on the chair in front of her mrror, and
Lincoln is brushing her hair into a ponytail.

MARI LYN
Are you alright?
LI NCOLN
(col d)
" m al ways alright.
MARI LYN
Li ar.
LI NCOLN
Look, I don't need a therapist right
( MORE)

( CONTI NUED)
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LI NCOLN ( CONT' D)
nNow.

MARI LYN
Sounds |ike you need a man.

LI NCOLN
(di sgruntl ed)
You and me bot h.

MARI LYN
(assuring)
|"'mnot bitter.

LI NCOLN
(a beat)
Nei t her am |.

Marilyn | ooks at Lincoln in the mrror, giving hima hard
gl ance.

LI NCOLN ( CONT' D)
Shut up.

Marilyn | aughs.

MARI LYN
(a beat)
You think I'lIl be alright?
L1 NCOLN
(j okingly)
And back to you. What a self centered
bi tch.
MARI LYN
(1 aughi ng)
' m serious.
L1 NCOLN
| know | know. | think you'll be fine.
Wth everything. | don't really know
what you're tal king about so I"IIl just

be a confort pad.

MARI LYN
| mean at this neeting. Wth this new
desi gner.

L1 NCOLN
Wo him

( CONTI NUED)
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MARI LYN
Wbo hi nf?

LI NCOLN
Yeah. Show sone shine, throw your
hands up, smle, laugh at any stupid
j okes he may have. But if he has a bad
outfit, never conment on it. It's not
your job to be the critic, you just

nodel it.
MARI LYN

But what if it's ugly? O offensive?
LI NCOLN

Call me. I'"Il tell him If it's

of fensive, tell him

MARI LYN
| shouldn't tell ny agent?

L1 NCOLN
Your agent is going to be as hel pful
as a doormat when it cones to things
i ke this.

Lincoln finishes Marilyns hair, and bends down at her eye
| evel to see both of their reflections in the mrror.

LI NCOLN ( CONT' D)
Better.

CUT TGO
| NT. RESTAURANT - DAY

Marilyn wal ks into the restaurant. She eyes the

est abl i shnment, and wal ks over to Malory, who's sitting in a
booth with red seats, alongside Titan, a tall fair skin bald
man.

Marilyn hovers over the booth.

MARI LYN
May | sit?

MR. MALORY
Pl ease. Were's your agent?

MARI LYN
Going to find ne anot her gig.

( CONTI NUED)
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MR MALORY
Probably for the best. He needs nore
practice than you do. This is Titan.

MARI LYN
(shyly)
Hel | o.
TI TAN
Hel | o.
MR MALORY
Are you excited?
MARI LYN
| am | assume you're the designer?
TI TAN

That would be nme. Did Malory ever tel
you what | was | ooking for?

MARI LYN
Hopeful ly not the sanme thing R chnond
was | ooki ng for.

TI TAN
| " mactual ly professional.

MARI LYN
That's a relief.

TI TAN
| don't |ike non-sense, Marilyn. Think
you can handl e that?

MARI LYN
|"ve handled a lot inny life, what's
nore of getting down to business.

TI TAN

Marilyn is your actual nanme?
MARI LYN

Yes.
TI TAN

Good. We can capitalize on that. No
need for you to be a Nornma. How
confident are you?

( CONTI NUED)
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MARI LYN
Very-

TI TAN
"Il stop you right there because
you're already giving nme a wong
answer. | don't need confident girls.
| need girls who are insecure about
their body, and want to shift that
insecurity for something good. It's
not al ways about the noney but about
the branding, if | have a girl that's
so gifted that wakes up in the norning
| ooki ng |i ke Beyonce at coachell a,
then | don't need her. | need soneone
worren can relate to

MARI LYN
| think | can get behind that.

TI TAN
And anot her thing; be happy when you
need to be. Be serious all the tine.
And al ways wat ch your back

MARI LYN
Wat ch ny back for what?

TI TAN
The snakes. The sharks. The wonen who
will you use you to get where they
need to go without regard for you.

MARI LYN
Very bluntly put.

TI TAN
| have bl unt conversations. Although
don't make noney the personality of ny
nodels, ny time is noney and | have no

intention wasting it. |'ve already
seen your videos, headshots and all so
i ''m ahead of you. | have a shoot
tomorrow i n downtown LA. Think you can
make it?
MARI LYN
(excitedly)

Yes, oh ny goodness yes!

( CONTI NUED)
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TI TAN
Never do that. Never get that excited
again. Yes is a sinple answer.

MARI LYN
|"msorry. Yes, | can nmake it.

TI TAN
What's your inspiration? what
noti vates you?

MARI LYN
| notivate ne.

TI TAN
|"ve seen your speech. The entire
thing, it was actually really
dramatic. So, again, what's your
i nspiration?

MARI LYN
| f you've seen ny speech, then you
know nore about ne than | can ever

tell. If you' ve seen ne talk, with ny
enotions on ny sleeve, you can read ne
i ke a book.

TI TAN
You're right. | can read you.

CUT TO
EXT. PARK - DAY

Joden is sitting on a park bench, watching over the people.
The people are playing with their pets, having picnic, flying
kites. Lincoln, at first, off screen now on screen, sits next
to Joden on the bench.

JODEN
How s your day?

LI NCOLN
You know | hate small talk.

JODEN
Fai r enough. Wat do you have for ne?

L1 NCOLN
M. Malory is her new nentor.

( CONTI NUED)
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JODEN
| know. | saw hi myesterday.

LI NCOLN
Is he reliabl e?

JCDEN
As reliable as he can be. He's been
working with the FED s | onger than
i've been alive.

LI NCOLN
Who knew soneone could be a consul tant
for over twenty years?

JODEN
Well when you produce results |ike he
does | ocking pervs away, it nakes it
worth it.

LI NCOLN
They're |i ke roaches; one dies and two
nore pop up.
(pause)
And Ri chnond?

JODEN
Took some work. Some | regret.

LI NCOLN
But you're hired again.

JODEN

(annoyed)
Yes.

A beat. They don't speak to each other at first, having an
awkwar d sil ence between them

L1 NCOLN
|"'msorry you have to do this.

JODEN
lt's what ever.

Anot her nonent of sil ence.

JODEN ( CONT' D)
Do you know what ne nmade you do?
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LI NCOLN
No.

JODEN
He nmade ne bring hima girl.

Li ncol n | ooks over at Joden, scared.

LI NCOLN
VWhat ?

JODEN
Yep.

LI NCOLN
And you did it?

JODEN
| had to. You told ne too.

LI NCOLN
Not to do that.

JODEN
(def ensi ve)
Well | had to do sonething.
(a beat)
It doesn't matter anyway...he tried
and she ran. | got everything on tape.

LI NCOLN
Good.

Li ncoln rel axes sitting back in the bench.
CUT TO
| NT. COFFEE SHOP

Rodney, still in his suit, is sitting at a coffee table. H s
phone in one hand, his drink in another. Honey wal ks into the
shop, at first going to the counter, but seeing Rodney she
wal ks over to himinstead.

HONEY
Hel | o secret agent.

RCDNEY

Hey there. You know, you're not
suppose to say that in public.
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HONEY
| couldn't help it. You're just so
good at your job. Can | sit?

RODNEY
O course.

Honey sits in the chair across from Rodney.

HONEY
Where's your bestie?

RODNEY
Qut with two designers. One of which
she's interning wth.

HONEY
From the one we net at?

RODNEY
Yep. Turns out, they |ove running
test.

HONEY
They're |ike doctors. But they're also
right.

RODNEY

Did the sane thing to you?

HONEY
Did the sanme thing to all of us. Only
difference is | never gave a fuck.

RODNEY
How s that different?
HONEY
Means | can keep secrets. | can keep

my nouth shut.

RODNEY
Can you really?
HONEY
When it's inportant.
RODNEY
(a beat)

Can you be honest with ne about
sonet hi ng t hen?
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HONEY
Depends on what it is?

RODNEY
Bei ng Bl ack, and a wonan....that
doesn't intimdate you? | nean in this

field?

Honey doesn't respond at first. She | ooks down at Rodneys
drink and takes it fromhim | ooking inside the cup.

HONEY
Bl ack coff ee.

RODNEY
| don't |ike sweetener.

HONEY
Neither doI. I"'mkinda like this
coffee. Bitter, harsh, Black..... t he
only thing mssing is the coochie.

RODNEY
| think if it had that | wouldn't
drink it.

HONEY
Oh yes | know. I'mnot sweet. |'m not
a pushover. |I'mnot sone girl that's

just going to take a beating and run
home crying. Black and a wonan? You
m ght as well hang nme now. W al ready
don't have ton of nmakeup to match our
skin, let alone trying to be the next
face of vogue. But | do it anyway.

RCDNEY
Wy ?
HONEY
Because | love it. And |I'm not gonna

| et sonme ponpous bitch take what |

| ove away fromnme. Act |ike you don't
care....and you can get anywhere.
You' ve gotta control your enptions.

CUT TO
| NT. MARI LYNS LI VI NG ROOM - AFTERNOON
Rodney is sitting on the couch, watching tv. H's once done
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suit a jungled nmess on his body.

Marilyn wal ks into the home, setting her bag down by the
door, and wal ki ng over to Rodney sitting on the couch.

MARI LYN
Hey.

RCDNEY
Hey.

MARI LYN

How was your day?

RODNEY
Good. Renenber Honey? W ran into each
ot her at the coffee shop.

MARI LYN
Oh that's cool
RODNEY
What about you?
MARI LYN
It was good. | have a phot oshoot
t onor r ow.
RODNEY
(excitedly)
Are you serious? Marilyn that's
amazi ng!
MARI LYN
(defl at ed)
Yeah. It is.
RODNEY
What's wong? You shoul d be happy.
MARI LYN
You're right. | should be.
RODNEY

(concer ned)
Then why aren't you?

MARI LYN
Because it's real.
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RODNEY
Well is that a bad thing?
MARI LYN
It's not suppose to be.
RODNEY
Then, why are you sad about it?
MARI LYN
(a beat)

|"'mworried. What if....what if when
go there, and | see the other nodels,
and | conpare nyself....and |"'mreally
just not that good.

RODNEY
(calMy, and conforting)
Well, first of all, you can't conpare
your sel f.
MARI LYN

| can't help it.

They don't tal k. Rodney adjust hinself in a formal upright
manner next to Marilyn, | ooking straight forward towards the
tv.

RODNEY
" m not Lincoln.
MARI LYN
Well | nmean you do have different body
si zes.
RODNEY
| mean, I'mnot himmentally. Lincoln

is soft spoken when it cones to this.
To picking you up. Hel ping you be a
better version of yourself than you
already are. I'mthe one that nakes
sure you stay up. And | don't know how
to pick you up when you're falling.
But what | do know, is that | |ove you
so nuch. And every tine you get
comment ed, every tinme someone says
your body isn't right, every tine |
| ook at you and see you crying from
the first week you were here....| get
chills. Because you're not the sane
person you were when you first came. |

( MORE)

( CONTI NUED)



52.
CONTI NUED:  ( 4)

RODNEY ( CONT' D)
t hi nk about just how bad it was
before, and how bad it could al ways
get. But | can't think of a better
past that you couldn't grow from

Marilyn doesn't say anything. Instead, she grabs Rodneys arm
I ayi ng under him and he enbraces her.

MARI LYN
Thanks Rod.
RODNEY
Yeah....never call nme that again.
MARI LYN
Sounds |ike a fisherman right?
RODNEY
Onh those nen are fishing for
sonet hi ng.

They both share a |ight |augh.

MARI LYN
VWhere i s Lincoln?

CUT TGO
22 EXT. ROOFTOP - N GHT

Lincoln is sitting on the rooftop on the phone.

LI NCOLN
VWhen does she | eave?

MR. MALORY(ON THE PHONE)
After the photoshoot is over.

L1 NCOLN
s it going to happen there?

MR. MALORY (ON THE PHONE)
It may. We're not sure.

L1 NCOLN
Then what are you sure of?

MR. MALORY(ON THE PHONE)
That she can't be left alone. Men prey
on people like Mrilyn.
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LI NCOLN
Wy do you think I trust you to handle
this?

MR MALORY(ON THE PHONE)
| can only do so nuch. The cops are on
my ass right now. | just need you to
make sure you tell her -

The rooftop door opens, and Marilyn wal ks on the roof.
Li ncol n | ooks back at her.

LI NCOLN
(on the phone)
| have to go.
(hangi ng up)
Hey you.

MARI LYN
VWho was t hat?

L1 NCOLN
Just ny dad. He said congrats on your
shoot .

MARI LYN
You're talking to your dad agai n?

LI NCOLN
| think he's trying to nake up.
(diverting)
You excited?

MARI LYN
| think so.

LI NCOLN
Thi nk so? What's there to think about?
Ti tans big.

MARI LYN
You're right. | should be excited.
(a beat)
Rodney isn't that good at a
noti vati onal speech.

LI NCOLN
He doesn't have the Lincoln touch.

MARI LYN
No he does not.
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LI NCOLN
Look. It's late. You need to be
resting. Not thinking about if you're
going to fail. If you fail you fail.
You learn fromit. And stop trying to
be the center of the world. W al
have our probl ens.

MARI LYN
|"msorry. | don't nean to make
everyt hi ng about ne.

LI NCOLN
| know you don't. Just stay aware of
it.

MARI LYN
Are you at |least going to be there in
t he nmorning when I go to the shoot?

L1 NCOLN
"1l be gone by the time you get up. |
have school. That doesn't nean |'m not
supporting you all the way.

MARI LYN
| believe that.

Li ncol n hugs Marilyn, and they stay in an enbrace.

LI NCOLN
What ' s buggi ng your brain?

MARI LYN
Now you want to tal k about ne?

LI NCOLN
|'ve got about thirty seconds.

MARI LYN
| don't think thirty seconds is enough
to drain an ocean.

(a beat)
| just....feel weird. | don't know
why.
LI NCOLN

Just came on?

MARI LYN
Yeah.
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LI NCOLN
Do you know what triggered it?

MARI LYN
| think the neeting. And nowit's the
shoot .

LI NCOLN

You won't fail.
CUT TO
23 EXT. PARK - DAY
In a hidden valley in a park, Joden is sitting on the wall

with Lincoln. They are standing in silence. Honey wal ks
around the corner.

HONEY
Can y'all stop calling ne?
JCODEN
We still need your helnp.
HONEY
| really don't care. | already told

you I'"'mdone with this entire thing.

L1 NCOLN
You can't just be done.
HONEY
It's not a gang. | can say no whenever
| want.
L1 NCOLN
You can.

(wal ki ng cl oser to Honey)
But if you do, nore girls get
trafficked. More of them get drugged.
More of them die.

JODEN
And their blood is on your hands.

HONEY
The only blood that's on ny hands is
Palis. And that was literal, not
figurative.
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JCODEN
Then think of how many nore Palis’
need to die.

HONEY
That's not conparabl e.
JODEN
| think it is.
LI NCOLN

WI1l you...please, just |ook after
soneone for ne.

HONEY
Goodbye, Lincoln.

Honey begi ns wal ki ng away.

LI NCOLN
Mari|lyn Evergreen.

Honey stops wal king, and turns her head around to Lincoln.

LI NCOLN ( CONT' D)
| know you have the sane nmentor. Just
make sure not hi ng happens. Pl ease.

Honeys sil ence screans, as she turns back around to wal k
away.

HONEY
Stop calling ne.

CUT TGO
24 | NT. SHOAROOM - AFTERNCON

Marilyn and Rodney wal k into the photoshoot room Marilyn's
eyes pop open in amazenent.

MARI LYN
This is so fucking-

RODNEY
Sick. It's fucking sick

MARI LYN
| love it.

Titan wal ks over to Marilyn and Rodney away from his
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assi stant.

TI TAN

Marilyn. So good to see you again.
MARI LYN

You as well. Titan, this is ny agent

Rodney.
TI TAN

Ah, |1've heard a | ot about you.
RODNEY

Al'l good things | hope.

TI TAN
Vll you don't carry business cards.

RODNEY
It was a one tine thing.

TI TAN
And now?

Rodney digs in his pocket, and takes out a single card,
giving it to Titan.

TI TAN ( CONT' D)
Ww. It's | am nat ed.

RODNEY
Pr of essi onal .

TI TAN
Nice kid. Hey Marilyn, walk with ne.

Titan and Marilyn wal k toget her away from Rodney.

TI TAN ( CONT' D)
| have a job in San Fransi sco tonorrow
nmorni ng, and ny | ead dropped out. Bad
gas station sushi

MARI LYN
That's not fun

TI TAN
How woul d you |like to take over?
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MARI LYN
(shocked)
Me? You haven't seen nme work yet.

TI TAN
Actually | have. Shaft sent ne your
vi deo of your |ast performance.

MARI LYN
But |-

TI TAN
Just be at LAX tonight. Bring your
agent .

CUT TGO

| NT. SHOAROOM - AFTERNOON

Marilyn is taking pictures in the roomw th her outfit, with
over |aying bursting nusic.

In a sudden flash, honey cones into the room and the
phot ogr apher begi ns taking pictures of them both. Titan,
standing in the background, is clapping.

the sound of a jet engine goes over the nusic in a final few
pi cture takes.

CUT TQO
I NT. PRI VATE JET - SUNSET

M. Titan and Marilyn are sitting down across from each
ot her. Rodney, being excited, is wal king around the cabin
expl oring.

RODNEY
Dude this is so fucking cool. How ruch
was this thing?

TI TAN

You know t he apartnent you live in?
RODNEY

Yeah?
TI TAN

More than the whol e buil ding.
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RODNEY
(CGeeki ng out)
That's so fucking cool! Marilyn,
pl ease can | go wal k around?

MARI LYN
That's not up to ne.
TI TAN
Knock yourself out. | have sone things

| need to talk with Marilyn about.
Rodney rushes out of view

RODNEY ( OS)
Don't kill each other!

Titan and Marilyn have |ight |augh.

TI TAN
Quite the agent huh?
MARI LYN
He's still in training.
TI TAN
Does that nmean | can get one over on
hi n?
MARI LYN

He may be new but not new to math.
That boy has the brain of Einstein.

TI TAN
Noted. You did really good on the
shoot today.

MARI LYN
Thank you. | kinda thought | was too
stiff.

TI TAN
Do you dabble in weed?

MARI LYN
| don't. But | don't judge people that
do.

TI TAN
VWhat a relief. | can't have ny star

hating ne for that.
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MARI LYN
| could never.

TI TAN
You wanna know the thing that hel ps ne
rel ax?

MARI LYN
Is it anything besides weed?

TI TAN
Actually it is. It's an exercise
i ke doing. Do you m nd?
(Pointing to the seat next to her)

MARI LYN
Ch yes pl ease.

Titan noves to the seat next to Marilyn. He holds his hands
out to her and she grabs them

TI TAN
Now the first thing you'll want to do,
is focus on your breathing.

MARI LYN
|"ve tried that before. Breathing
hel ps make sure I'mgetting air but
not to cal mdown ny anxiety.

TI TAN

So are you stiff or are you anxi ous?
MARI LYN

Bot h.
TI TAN

Well that's an easy fix. So what you
wanna do is just roll your neck.

MARI LYN
Roll it?

TI TAN
Yeah. You can have a |lot of stress and
tension build up there.

MARI LYN
(Begins rolling her next)
Li ke this?
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TI TAN
Yep. You wanna nmake sure you're
stretching the neck while you do it so
you can stretch your muscles.

Marilyn rolls her next around for a nonent. She stops, and
Titan smles.

TI TAN ( CONT' D)
You seem cal m

MARI LYN
Actually I am That kinda did help.

TI TAN
Well that's role nunber one. Role
nunber two is your | egs.

MARI LYN
My | egs?

TI TAN
Yeah. Since you stand for a |ot of the
shoots, and wear heels, you're gonna
want to stretch those nuscles the sane
as your neck.

MARI LYN
| don't know howto do that. |I'msorry
" mnot athletic.

TI TAN
Ch, darling, it has nothing to do with
being athletic.

Titan places his hands on Marilyn's thighs, and begins
rubbing them Marilyn beconmes instantly unconfortable, and
t enses up.

MARI LYN
|"'msorry | don't really like that.
TI TAN
Oh don't worry, this is the best way
to do it.
MARI LYN
| get that, but | don't - | don't

really like it.
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TI TAN
Rel ax baby. Just let nme do the work.

MARI LYN
(Cracki ng voi ce)
Can you pl ease stop

TI TAN
Don't worry everything is fine.

Titan noves his hand fromher thigh to her crotch, gripping
her. She flinches and backs up closer to the wi ndow but Titan
noves in closer.

MARI LYN
(Repeating hysterically)
Can you pl ease stop

TI TAN
Don't worry you're safe. You're safe
Baby you're safe.

MARI LYN
Titan pl ease stop.

They both fall silent. Marilyn is not |ooking at Titan, who
still has his hands resting on her.

TI TAN
(Amusi ngly)
You' re a fucking tease.

MARI LYN
| don't know what you nean.

TI TAN
No you know what | mean. You sit there
and smle and | augh at ny jokes, and
talk all cute and innocent-

MARI LYN
| was just being polite. Can | not be
polite.

TI TAN
Well it just seens |ike you want
sonet hi ng.

MARI LYN

| just want a career.
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TI TAN
Well then you gotta work for it.
MARI LYN
You're right | do. Wiy do you think
" m here?
TI TAN

Exactly. Wiy do you think you' re here?
That first shoot was, let's put it
this way, a test. To see how bad you
really want it. And, stiff or not, |
can tell you want this.

MARI LYN
(Repeating again, getting |ouder)
Can you pl ease stop

Titan starts to clinb on top of Marilyn, and she begins to
cry still saying Please Stop.

Rodney,
Ti t ans
to the
Ti t ans
at the

TI TAN
Just fucking relax and stop talking.

of f screen, bashes Titan in the head with a gas tank.

bl ood splatters on Marilyn's face. Titans body falls
ground. The roomis silent. Marilyn, in shock |ooks at
body, shaking. Rodney, now on screen, is also | ooking

body.
MARI LYN
(Hysterical)
He' s dead.
RODNEY
(Wal king and sitting next to
Mari | yn)
Lynn-
MARI LYN
He' s dead.
RCDNEY

Marilyn, baby, listen to me-

MARI LYN
He's fucki ng dead he's fucking dead
he's fucki ng dead.

Rodney noves his hand over Marilyn's lips, forcing her to
stop tal king. She | ooks at him but you can hear her
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breat hi ng through his hand.

RODNEY
Marilyn, | need you not to scream |'m
going to take ny hand from your nouth
but you can not scream There are two
ot her people on this plane both of who
are behind a | ocked door. | really
need you to be sane. Alright?

Marilyn nods yes.

RODNEY ( CONT' D)
Are you going to be cal n?

She nods yes.

RODNEY ( CONT' D)
Are you going to screan?

She shakes her head no.

RODNEY ( CONT' D)
"' mgonna | et go now.

Rodney slowy let's her nouth go, and she | ooks over to the
body. Titan isn't noving.

CUT TGO



